The <Sav Sat Dam’ Controvers]

of the day (about 1873—74 A.D.) as the ™ Sav sat dam Vadaya,”

a controversy on the three syllables * sav,” * sar” and * dam.” Two
Sinhalese monthlies were engaged in the tussle : the * Sastralaikdraya’
and the  Yatalaba ™ edited respectively by John Perera, author of © Heladiv
Rajaniya,” a history of Ccylon and Pandit Batuvantudave. The latter
collaborated with the Ven'ble Hikkaduve Sumangah nayaka Thera in
translating the Mahdvamisa into Sinhalesc.

NO controversy in this Island engaged the attention of the literati

The revival of learning started by Vilivita Saranankara Sangha Rija
was bearing good results.  His pupils Sitinimaluve Dhammajoti Thera,
Karatota Dharmarama niyaka Thera, Salidle Maniratana Thera, Viragule
Guru, Valpola Guru and others had carried this learning to Mitara, and
had spread it throughout the length and breadth of the Southern, Western
and even the Sabaragamuwa provinces. The education received by the
village lads then was not inferior to that imparted today. Perhaps it was
better. Every village had one or more schools, the temple schools.! In
the town of Matara and its environs flourished a number of poets both lay
and clerical ; and they set about writing with great vigour and enthusiasm.
They did most of their correspondence in verse ; even when they
wanted to rebuke a person they employed verse in preference to prose.
Versification was a rage then.

It was at this time, in 1807 to be precise, that Thomis Samarasckara
Disanayaka of Tarapériya near Tangalla, wrote the famous Garngarohana
Varnanava, a pocm of one hundred stanzas, in praise of a religious festival
conducted on the Nilvald Ganga, under the patronage of David de Saram?,
Mudaliyar of Matara Gangaboda Pattu. Disanayaka was residing at
Matara then, in the service of Mudaliyar llangakoon of Matara. There
was a grand pageant in connection with this festival. Buddhist monks
were rowed in decorated boats from Mitara to Godapitiya, ncar Akurissa,
a distance of 11 miles. Large numbers of people had followed them
hstemng to the pirit chanting conducted by the monks.

1. SCL dL Alwxs Introduction to Sidat Sangar@ (1852) pp. Ixxiii, cexv ot seq @ Forbes™ Ceylon,
p. 2455 Friend, May 1839.

2. Author of Maldkanha Jdiaka kavya.
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Disanayaka presented his poem to his patron, Mudaliyar Saram, who
was so pleased that he promptly sent copies of it to several famous pocts
of the Matara District, inviting criticism.  As no reply came he felt quite
justified to send a copy of the poem to his friend and relative Abeysinha,
Mudaliyar of Gilu Korale, requesting him to " show this new poem
written in praisc of our Pisikama to the poets of Galle, and get them,
if they can, to find a blemish of the least significance in it, and communicate
their observations to me.” Mudaliyar Abeysinha was himself a learned
man, as was his friend Mudaliyar Saram, but he was not competent enough
to undertake such a job. He passed on the manuscript to the foremost
poet of his district, Mihiripinne Dhammaratana Sami, chief incumbent of
Ariyakara Viharaya, Mihiripinna, a village six miles from Galle, on the
road to Matara, '

The wise monk knew the implications involved in the task, and wrote
back to the Mudaliyar cxcusing himsclf in the following terms @ ™ This
is not a matter that concerns cither you, dear Mudaliyar, or me ; and hence
it is not proper to do so (to find faults).” But the Mudaliyar was insistent.
He appealed to the monk to make an attempt at detecting any crror, how-
ever small it may be. Dhammananda Sami could not turn down this
carnest appeal, and he wrote :
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(It behoves me not to find faults of others ; and I intimated this fact
to your worthy self.  But even after my writing to you in that manner you
have requested me to find the minutest error in this poem and communicate
it to you. Hence
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it may be noted that in the three feet sasara, sarana and sav sat dam the
last akura (syllable) is wrong.  Thatis all.  Except for this no fault can be
seen cither in respect of prosody or of grammar. This composition has
been very well done.

I congratulatc him. He is, indeed, a clever man. But where can
you find, today, any thing which has not some little fault : Do you not
notice that that the stalk of the gorgeous, sweet-smelling lotus bloom,
has a very thorny surface )

A very fair comment indeed.  Yet neither Mudaliyar Saram nor his
admirer, the poct Disanayaka, could take it without a challenge, for, though
the criticism was a mild one, it undermined both the reputation of the poet,
and worse, the dignity of his patron, and both had to be retrieved at any cost.

The three feet referred to by Mihiripinne are the first three feet in the
fourth stanza of the poem, and they contain the name of its hero, Saram :
SAsara saRAna sav sat daM
The dispute arose not because this construction was wrong but because the
mstructions of the poet regarding the clues for the detection of the name,
were considered faulty. These mstructions are found in the second half
of the stanza in question :
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[In this city (Matara) there dwelt a gentleman who resembled a banner
of fame, who sought the company of the Dharmarija (Lord of Truth,
the Buddha) that conferred the riches of Heaven and of Moksa, His Doctrine,
and His disciples, and who is known by the name formed by the initial,
medial and final varpas (letters)3 of these (i.c. of this stanza) first three feet.|

The letters the poet expected the reader to take, are @ of the first foot
wwd (SAsara), S of the second foot woes (saRAna), and ® of the third foot
wd wof 3 (sav sat daM).  According to Mihiripinne the letters that must
be taken in conformity with the poet’s instructions are « (sa), ¢ (ra) and
¢ (dam), which when put together do not read saram but saradam meaning

3. Skt. varna or aksara (Sin. vana or akura or kura) can mean ° letter or syllable.” but the poet
expected the reader to take it in the sense of letter * only.
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“ataunt.”  The resentment that was caused by this interpretation can well
be understood.  Not only was the much talked of poem reduced to a joke
by this simple comment, but the cstimable gentleman, who was the hero
of the poem, was also, by implication, reduced to a *joke.’

Poct Disanayaka hastily wrote a reply and sent it, probably through
his patron, whom he felt, he must appease :
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[Reputed men well versed in Poesy have recognized six - varas’
(letters), in the form of matras (syllabic instants), in the three giras (long
syllables) that constitute the foot w® w= ¢® (sav sat dam) referred to ;
and hence I used the words ¢=f ©5 (last letter).  Those who are conversant
with the distinctions of varnas will take only the consonant @ (m) (for this
ak vana). Nothing clse did T say. Then again if, in the reference where
the letters w-E-w-s¥ (ya-va-ha-n) are found,* =¥ (consonant #) is considered
a varna my contention cannot be wrong.*

You have, out of spite, found fault with my faultless composition.
Besides, in the compositions of Your Reverence, too, in more than one placc,
crrors arc noticeable. Therefore you will do well to come over here,
without giving car to others in order that we may get together, dlscuss
examine well, and obviate all doubts (on the subject).|

Evidently Disinayaka had consulted others before he sent this reply
(vide hlS rcfcrcncc to reputed men), but Mihiripanne was not going to give

4 wbaozﬁ ®BHO QOB BeH O QPUOHDD
Sw0 983 w0 BB ©» @O v WO Gweqs Lakupusra (3 treatise  on
Prosody), Verse 54 [ 1If any one of the four letters 3,2, and ¥ (ya, va, ha and n) comes
at the end of a line (in a rhyme) the penultimate letter in all the lines of the rhyme should be the
same.  The non-observance of this rule is a grave fault. |

5. What he wants to say is thatin €& &2V &® there are six syllabic instants, and these six instants
are represented by 6 letters,
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in easily. Hec wrote another letter further clarifying his position ; and
meeting the points raised by Disinayaka:
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|One gura (long syllable) constitutes two  syllabic instants, so three
guras will be equal to six instants, which in turn, will give two fect (where
only onc is meant).  And then, contrary to the stipulation, the three feet
mtended have become four feet. It is well to examine the matter with
clarity of thought.

In the prosodial work (Lakuin Sara), in the stanza which discusses (the
usc of the symbols ‘ya’, ‘va’, ‘ha’ and ‘0’ in final position of lines in poctry)s
the consonant =¥ (n) is reckoned as a varna (in the primary sense of * letter ’),
as no reference is made therein to any metrical foot.  But in this book
(Gangarohana Varnandva) it is definitely wrong to cquate the three giras
(long syllables) in the first three feet in question to six varnas (letters) i the
form of matras (syllabic instants), as there will then be, four feet (where only
three are meant). It is well to examine again.

" 6. The monk ;ays this because in Disiindyaka’s rephy reterence was niade to six varpas in the
torm of mdtrds, (syllabic instants), using the term varpa in its primary sense. namely © letter.”

Otherwise the monk would not have made this statement, when the stanza in dispute has been
composed in the varpa metre, which is concerned only with svilables.
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In this world there are many scholars who are conversant with Poesy.
If there is any error in your work, therefore, those worthies only will know.
It matters little if a person like me unaccustomed to the poetic art, points
out some error.  Yes, they (the stanzas in the book) are really good. Yet
if you care to come over here we can disabuse our minds of any faulty
notions lurking there.

Do younotbeoffended for my having reluctantly pointed out somelittle
error in your poetical composition, and harbour an ill feeling in your heart.
Rather do you cultivate a benevolent disposition and ever shine like a cinta
manikya (wish~conferring gem found in Heaven) enjoying the benefits of
Poesy.|

It is said that on receipt of this communication Poet Disanayaka stopped
quarrelling, and the controversy cnded. But unfortunately—or is it
fortunately :—morc than half a century after this incident the Hon’ble
James de  Alwis, advocate and member of the Ceylon Legislative Council,
made a reference to it in the critical introduction to his learned English
translation of Sidat Sarigarava (circa 1850), the standard Sinhalese Grammar,
justifying Poct Disanayaka’s contention.

" This critique of the pricest,” no less unjust than wrong, surprised the
author of “ The Descent into the River ™ (Garigdrohana) not a little.  He
was 110t 1n error : no, not in the expression which has been pointed out.
He could therefore have torn the critic to tatters, but unfortunately he was
not a great disputant. He wrote in reply ; and well indeed did he meet
his opponent : but his unfortunate allusion to ** syllabic instants,”s instead
of standing by his first allusion to ** letters,” gave his subtle opponent much
room to quibble.”®.. .. ... .. [Introduction to James de Alwis’ Sidat
Sasigarava (1852 cdition), pp. cexxxix, cexl.]

" Nor have I been at all enlightened on the subject by what has been
said for him by his pupils whom we consulted not very long ago. This
however is clear, that he (to use his own words) “ not free from faults,”10
and with all the respect which we have for his eminent talents and truly

7. Sce foot note 4 p. 120.

8. Disangyaka’s reply to Mihiripannc.

9. Sec Mihiripéinne’s second letter.

10.  Mihiripdnne’s 1st letter pointing out a blemish in Disdndyaka’s Poem.

122



THE *SAV SAT DAM’ CONTROVERSY

poetic genius, our faithful pen cannot withhold from recording such POCth
blemishes as the following which his writings exhibit!t.. ... .. " [ibid.
p. cclii.]

No one seemed to have taken this criticism seriously at the start. It
looks asif there had been nothing but praisc even from the pupils of the monk
Mihiripinne :  ** The cagerness with which the natives had purchased the
greatest part of an impression of 400 copics of the Sidat Sangarava which
I lately published, and the approbation of that edition expressed by some
of the ablest of the Sinhalese scholars of the Southern Province, more
especially by those attached to the Mihiripinne Temple, induce me to
believe that the text which has now gone througha second edition. . . . .. ”
[ibid. cclxxviii].

Perhaps as de Alwis” book was in English many of the Sinhalese scholars
herefers to, took a number of years to understand the real implications of his
criticism, and once they did, there was quite an uproar.  Some of the state-
ments made during the controversy that later ensued, clearly show that
there was a deal of gossip aimed at bdlttlmb the crudition and poctic skill
of the monk Mlhmpanm. This campaign scemed to have rcached its peak
about 1871 or 1872 when Koggala Dhammatilaka Thera, an eminent pupil
of the late monk, unable to hold his tongue any longer, wrote a letter to the

Sastralamkaraya justifying his teacher’s view. It was this monk Koggala,
who Jater reverted to a lay life, and under the name of Johannes Kavitilaka
Gurutuma started the Sinhalese daily, Laknmini Pahana(1862). A large partof
his Jetter was devoted not  for the elaboration of his argument but for
ridiculing not only de Alwis” book but also de Alwis himself. The chief
argument he advanced i reference to the subject was that according
to rules of Prosody a metrical foot consists of three varnas (syllables), and
never of six, as Poet Disanayaka had maintained, and approved of by
de Alwis.’2  In reckoning the number of varpas of any metre, he added,
uninflected consonants arc not counted as varpas,1?

The reply to Koggala came not from de Alwis as might be expected,
but from one D. C. F. Obcysckara of Galle.  But by the time it appeared
in tl]L Sastmlmz/mmya a number of letters from various persons had already

11. Hcrc, de Alwis referred to two stazas written by Mihinpiinne and adversely enticized the
way in which two words thercin had been used.

12. Thisis not correct.  See Alwis® criticism quoted on p. 122, para. 4.

13.  'The uninflected consonant along with the preceding vowel or voucl-inflected consonant. is
reckoned as one single varpa (long syllable) of @ etrical toot.
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been published there, all condemning de Alwis’ view in very strong and
offending language. The reason given by the cditor for delaying the publi-
cation of Obeysckara’s reply was the omission of the correspondent’s
address. It was this strange state of affairs that prompted a member of the
public to write to Mr. John Percra, the cditor, and ask him why he referred
to certain correspondence in his journal as a controversy, when to all appea-
rances, all the letters came from one party. There must be two parties to
a controversy. Was Mr. John Perera the unrepresented party

Here arc Obeysckara’s arguments :

1. The poct had made no mention of * short and long syllables.” He
merely pointed out which letters had to be picked up to make the name
Saram. This is legitimate.

2. If the term varna can mean a syllable or a letter standing for an
uninflected consonant or vowel or a consonant inflected with a vowel, it
may be used to denote an uninflected consonant.  Lakunusara uses  the
term in the different senses mentioned.

3. When explaining the rule regarding the ending of lines in a thyme
Lakunusara puts =3, an uninflected consonant, in the same category as « (ya),
& (va) and » (ha), vowel-inflected consonants ; and refers to all the four
as varnas, 14

4. Further, the four syllabic instants, <. ©. © and © mentioned above
constitute the first foot of a stanza, and this foot is an anapacst, which is not
outside the recognized cight varieties of metrical feet.  |The argument
is that although a foot can have only three varmas in the sense of syllables,
these same three varnas can be referred to as four, five or even six varnas in
the sensc of syllabic instants or letters. |

5. There are 20 consonants in Sinhalese according to Grammar.}s
To make this twenty we must include the anusvdra or bindu (the nasal
represented by the symbol “0”), whichis never inflected with any vowel.
Since all these twenty arc called varnas it follows that varpa may refer toan
uninflected consonant (like © in 2o wo ¢L).

6. Mihiripinne had stated that if one gura (long syllable) is cquivalent
to two syllabic instants, then the three guras in question—wt = and
o 14.7 See ﬂ'mt 1'lolc 4 on p. 1200

15, Sidat Sangard@va, Swt adiyara, Scciions 6 and 8.
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«® (sav, sat, dam)—arc cquivalent to six instants,!6 and hence to two feet.
How can this be reconciled with the fact that three syllables whether long
and/or short constitutc only onc foot: [Obviously Obeysckara misses
or refuses to take notice of an important point in the controversy. This
was only a reductio ad absurdum of the monk Mihiripinne in answer to Poct
Samarasckara who had stated that in the foot in question there were six
varnas in the sensc of instants. |

It was a well reasoned out argument devoid of irrelevancies, and must
have reccived the attention of all scholars.  But Koggala could not be
convinced, and he wrote a further reply, the chief points of which arc as
follows :

1. The term varpa is generally used to denote a long or short syllable;
and in the foot @& @z (o there are three long varpas or syllables, the
last of which is c2.

2. If onc were to take away onc varga from a foot there can be left
behind only two varnas, for a foot can have only three varpas, and no more.
But if & alonc is considered a varna in the foot we w2, with its
removal one would expect to find only two varpas in that foot.  Yet we
get three complete varnas exclusive of c—w& wo and ¢ — and this is
absurd.

3. ltis truc that Poct Samaranayaka, when speaking of mctrical fect
here, is only concerned with the formation of a person’s name, and docs
not mean to make any technical statement on prosody, but cven so, how
can the consonant & alonc of the foot i w= ¢® be considered a varpaz

4. In the stanza on the incorrect uses of wowsy mentioned it the
controversy!? the four letters w, ©. o, and =¥ are clearly indicared in this
order. 'Why sec an anapacst in that conncection :

5. In the Elu Grammar (Sidat Sasigarava) the twenty (gatakir)
consonants do not include the anusvara (symbol “o” transiterated with 1) by
itsclf. 1t is considered a varpa only when it is preceded by @ (a). If one
were to take the anusvdra alonc as a varna, the number of consonants would
exceed twenty by one (i.c. with the addition of & that precedes the anusvara).

16, Scc foot note 5 on p. 120,
17, Sce foot note 4 on p. 120.

125



UNIVERSITY OF CEYLON REVIEW

As further proof of this last point that the anusvara together with the
preceding vowel, is counted as one varna, Koggala gives many examples
three of which will suffice to understand his point of view. He resorts to
prose in this part of his argument :

1. " emm 00 wogn: 88 g visnm:
e@m Suml wiry: Splnuvwsd Do

—Hitopadésa

We arc concerned only with the last compound word in the stanza,
S50+ 9B+ omud + dw- meaning the two aksaras (letters) € and -

11 [P~ o D S, . T T
1. 800 Quleuun: gm0 (DO

—Rasavahini,

[ These two noble akkharas (letters) ¢ and @ (ne- + 28 + S = HuEe&onr)
are wonderful.]

. g% @woZe VLW, WCC iinrnees Giiinen,.. QUHE, B o
25Y vcewd OB ¢RIV B
( .that there arc 24 akkharas'$ (letters) in these three sentences)-

Sinhalese Paraphrasc of Sundarika Bharadvija Sutta—Sutta Nipata.

There are said to be 8 letters in cach of the above sentences, i.c.
25,080,860, 00,08,60,3. The term nLL/mra (Skt aksara) in the above cx-
amples has been used in the sense of syllable.”  If consonants uninflected
with vowels mcluding the anusvara, can be considered as varpas when
they are used in the formation of a name what can they say of the above
examples @ Hencee the ™ partial varpa 7 € in w&wo'¢& cannot be a varna.

6. 1If according to Poct Thomis (Samarasckara) the three guras wo
ws and (& are cquivalent to six varpas, then Mihiripinne’s contention
that there will be two feet where only onc is meant and found, is also correct.

A very dexterous refutation of the arguments advanced by the Saram
camp was thus made by Koggala. Hereafter the Saram camp relied on
the Journal Yatalaba to present their point of view, and the Saradam camp
made use of the Sastralamikaraya exclusively. Pandit Batuvantudave, the
cditor of the Yatalaba, himsclf contributed an article (in prose) in support
of the Saram theory. The following are some of the points he made :

18.  Skt. akgara (Pali,akkhara and Sinh. akara or akura or kira) and Skt. varpa (Pali vappa and Sinh,
vana) arc identical in meaning.
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1. The term varpa primarily means vowels, and consonants with or
without the accompmumnt of vowels. In support of this view he gives
numerous quotations from Sanskrit, Pali and Sinhalese Grammars, Kau ya-
prakasa, a Sanskrit treatise on Poctics, Vrftaratnakara, a Sanskrit work on
Prosody and also from the Pali Nighandu, a collection of Synonyms. He
also thereby establishes that the ¢ (a) is used along with the anusvara, visarga,
as well as other consonants in the enumerations of consonants merely to
facilitate their pronunciation, c.g. ¢ gz 8, @28 ELL0S: [¢- and &
are called nuvi ; the ¢ (in these two cxnnplcs) is used to facilitate pronunci-
ation. |

2. Somectimes the term varna is used to denote both the long and
short forms of the same vowel, c.g. “ 2 varna” may mcan both 7 and &
(i, 7). It is also used to denote long and short syllables.

30000 F.Ju [Slakn¥ (.«.DUVWW’ WLILCWLEW qvw;\uu’)od, n]?a T DI

»

gUC W Cesy wtd

—Milinda Paiilia

Whether a term  connotes a universal or a particular mcaning, the
appropriate meaning should depend not on the term alone but on the
context also. Sometimes it may be nccessary to infer more than the
word actually means and somctimes less, according to the context.
Therefore this applics also to the term varpa.

. The term varpa denotes not only long and short syllables but also
uninflected consonants : Here (i the stanza Sav sat dam .. ctc.) the
term varpa is not used in the sense in which it is used in the examples from
Hitopadesa, Rasavahini ctc. but in the sense it is used in the example given
below :

-~

1. Juodn SEmoced EsIncodd (eddpeceos
—Vittaratndkara Paiicika.

[The ten aksaras (lgttus) are ©,0,9,6,9,8,d,20.0, and ¢| 19 and it must
be so since the question is of a name. Lct us take another example :

. Geioimd oo odBwmd:
[Fetch the Sindhu-steed, 1 shall go to battle].

When this command is given one would not expect that salt would be
fetched but the horse, although sindhava means both “salt” and *horse.’

19. Note the uninflected consonants &, & and gf included among the akgaras.
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2. The anusvara (m) is referred to in many a grammar as a varna :

B
e | 2 A

‘@ DLEREA0-UENI QIS Tl 28 dulc ©wor Lo
@BYENT LT, VA
—Darravasinila
| is the amusvara ; the ¢ here (preceding the anusvara) is merely for
purposes of pronunciation. Thus the bindi varna alone gets the nomen-
clature of anusvaral.

3. In the foot wu wo (& there are six syllabic instants (w.c.c.0.¢.29,
and they are six varpas (letters); but as Mihiripinne contends  these six
rarpas need not constitute two feet, merely because they are referred to as
varyas.

4. No purposc is served in giving L\Jlll],)l(& (in proof of a grammatical
or prosodial theory) from Rasavahini, ]11ropm1’< fa cte., but only from treatiscs
on Grammar and Prosody. A man docs not ateempt to walk with his hands,
and practisc carpentry with his legs.

Koggala’s reply to Obeysckara refuting the latter’s contention that
the term varna included pure consonants, was a long prose account with
numcrous cxamples from Sanskrit pocts like Magha and from Buddhist
Canonical literature similar to those he had already quoted in his carlier
contributions.  He could give only one example from Grammar, namcly
Balavatara, a Pali Grammar for beginners 3 and that too is from a list of
particles consisting of one, two, ctc. up to six varnas, the term varpa being
used in the sense of * syllable.”

This time the up]\ to Koggala came from one who wrote under the
pen-name @& e (Am-ah). The following arc the chief points he made:

I, If the term varpa connotes only Jong and short syllables why was
it said that there were four varnas in the word cowsy?

2. It one were to pick out the medial varpas in the fist six feet of
Karatota Nayaka Thera's composition dwes vy CeBo cte.20 in the
20, It is said that the reputed poet Karatota made a request to a friend to send him a copy of the

poem Kavsifumina by means of the following stanza :

6

Azd e O'Dq(: (*JWW&, inIgeI:] wesd b
PR < (o . .
DRI OWL GO QY LW T LEn ool L)
OGN S D LD 8D LWy Ll oy
o 73 SR rarm o Him < Y e T .
DY Lo LU 0 oD el Clg M)

[Note and pick out the medial (£.55) letters in order. in these first six feer Gy,
s~ - ..
IR C GET, ™, cwls and S and ascertain correctly the book answering to

that name, and send it on to me, today, without fail .|

128



THE <SAV SAT DAM’ CONTROVERSY

mamner  advocated by Mihiripinne onc would get not 2&2&3x
(@0Z2C9) but wiEcle quite contrary to the learned monk’s
expectations.

[The poct stipulated that the medial varpas in the first six feet of the
stanza should be picked out in order to ascertain the name of the book he
wanted.  The fact that by varmas he meant only *letters * becomes cvi-
dent if one attempts to carry out the poct’s instructions:

dwmea [ SDEE] < BL /oo [ caln | o,

If one would interpret parpa as * syllable ” in accordance with Mihiripinne’s
theory one would have to pick out & as the medial varna of the second
foot, and would then get 2B o, which is nonsense. |

3. The bindi or anusvira (m) is a varpa and hence © is also a varpa.
[Ele quotes several examples from grammatical works in support of his
contention.] How can @» be a consonant : The bindy alone is the con-
sonant. & is a vowel, and when this ¢ is accompanied by the bindu (m),-
that combination cannot be called a consonant,

Koggala wrote again in an attempt to meet the arguments both of
Am-ah and of Obeysckara :

1. According to the Sinhalese paraphrase of Frttaratnakara the 10
aksaras in the paribhasa sitra bcgmnmc udmevmesed are £.¢.8,9.8,
.m0 and ¢ One does not find a .58, or & there. Also see examples like
w&aznd LIS . Cosae iy uwvo. LI DL SR, IO DEOTIICTD
cte. in the same book. |[These examples only show that symbols like
o, Cowa, v, 9y and @owa are counted as single syllables for the
purpose of illustrating certain metres].

2. We admit that Lakunusara makes statements like wcéosy wmo-

Ty 21

wedny Jof the four aksaras .0, and o] and newd wels wwm®
[Three of these aksaras constitute a foot.| If anyone contends that these
statements are faulty he is only blaming the learned author of Lakutusara,
and no other.

Not a convincing reply ; and Obeysckara makes the following four
pomts in refuting Kogcala :

21, Lakunusara, H0th stanza.
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1. This is how Pandit Candrabhirati explains the stanza ®sce-
demeend ctc: 80, wed, 0D, 8O, m0d, Lnd, D, m»eD, ©cd,
Ssdumdwmess:.  This clearly shows that consonants uninflected with
vowels arc included among varnas lest the learned commentator should
put 89, €9 and 0 in the above statement as @@®, ©wd and ©»ed in the
manner of the other letters there.  Therefore what is it that prevents one
from taking only the © of the foot wd w='¢& as a varna 2

2. Itisargued that the letters @, ¢ and o have been used in the stanza
in that form in order to avoid a disturbance in the metre. But is there any
rule which authorizes one to drop a vowel attached to a consonant :

3. Even the combination omss in oowecdEx®4 is analysed as
D0, €0 opwe (- and & arc emws). Note how consonants have been
used in verse, without any accompanying vowels.

‘e

4. Can anyone show that the term varna does not include a consonant
unaccompanied by a vowel @ The mere fact that the term connotes long
and short syllables, does not exclude the possibility of its connoting any-
thing else. '

A person writing under the pscudonym Saradam advances the following
points in support of the *“ Saradam ” theory :

1. There arc two ways of measuring a line in a stanza : (a) by means
of varnas (syllables) and (b) by means of ganas (feet)—groups of three varpas.

Examples : By means of By means of
varnas ganas
1. m.0.0.[e.d %[l o 3,/
q.31,0059, [e5, 0028, Daf 15 5
1. Cu, o, ».[dd, ., coed.[csy, cons/ ] 2 &
2 guras
1. @, &, o33, /e, », 6,[0. ovl/ 8 2 &

1 laghy & 1 guru

This is how the term varpa is used in its secondary sense of syllable, long or
short.

2. In the primary sense the term varna conmotes vowels, and conso-
nants both inflected and uninflected with vowels.
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Examples : No. of varnas
1. w.e0, &J.%. 0L, e & ¢.d)ct,oy. ©,0m,E,0 20
11, &,w.0.dm, e, oocud, @.of.cend 14
1. &8 ee, sod, G005 10

3. Yetin referring to the varpas in the foot «o e (o the term varna
has to be construed in the sense of long and short syllables only, as it is part
of a metrical line. The words @&, wo and <& constitute one foot,
and hence three varnas (syllables), of which the last is ¢,

A correspondent by the name of Palatamantrige Johanas Alwis also
aives a hdpmg hand to the Saradam camp. He says that the stanza quoted
by Am-ah in support of the * Saram’ theory is crroneous. The correct
1cad1ng of the phrasc ¢g¢ Gw&S in the quotation should be omgo &80.
Once it is thus corrected?? one would get the name =g&<8es without any
ditficulty, and in conformity with the instructions of Poet Karatota, the
author of the stanza, and with the theory advanced by Poet Mihiripinne
in reference to the * Sav sat dam’” controversy.

Another correspondent Gunaratna by name, also supports the * Sara-
dam” theory in a rather jocular way. " When one is wstructed to pick
out a varna from a foot onc has to find a short or long syllable, and none
clse,” he said. ¢ * Why produce nuts from a breadfruit tree whcn one is asked
to fetch nuts from a coconut tree 27 he added. ... .. .. “ After rccogm-
zing the feet in the stanza in question, in accordance with the ancient rule
stipulated in prosodial works, if one were to pick out a varna from cach of
them, as instructed by the poct, without recollecting any p"crtlcuhr name,
onc is sure to get the name Saradam.  Such a revelation, however, will be
painful.  But what can we do about it now : ”

Yet another correspondent, Kavitilaka by name, offers a few comments
in support of the * Saradam ” theory. His argument, in brief, is as follows :

A metrical foot consists of three syllables, long and /or short.  Accord-
ingly the foot w& w=i ¢ has three syllables (st e and ¢©), all long :
and the last of themis ¢®. There is no system of reckoning the varnas in
a foot othcr tlnn that pertaining to long and short syllables.

220 dmeEr, cnbd, & GO, mob, o6l

-
o

oy,

GTiATC) P
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In the stanza beginning with w®vs? wnd mecsy (often quoted in the
controversy) there is no reference whatever to metrical feet. Therefore one
has to take wCwzd there to be four aksaras and not varnas.2? Even here
(ie. in the line wows? wnd eost ete.) if one is asked to pick out the
last varna of the first foot one has to take v=¥ and not <.

If a man, desirous of some garden-lilics, sends a man to a lake named
by him requesting him to fetch some lilies, he will never get garden-lilies.
In like manner if you refer ty a varpa in a foot it has necessarily to be one
of the three varpas that constitute the foot.  So the final varna of the foot
52w should be ¢ and not ©. If the malakura (uninflected conso-
nant), © were a varpa its removal from the foot, should make the foot
onc syllable too short ; but this does not happen. «d = ¢ is still a

complete foot.

Another correspondent called A. D. C. Sckara, a supporter of the
Saradam camp makes his contribution in the form of an allegory illustrated
with diagrams.  He compares the three feet wwd, wdes and @&, e, @
to three chariot wheels, three chariot chassis, and three whole chariots
respectively, and converts the whole controversy into a strange story. Poet
Disanayake is a chariot-maker.  He proposes to construct a chariot con-
sisting of two wheels and a chassis, but selects for the purposc one wheel,
a chassis, and instcad of another wheel, a whole chariot ; and thereby
creates a ludicrous monstrosity. What the writer means by this allegory
is that Poct Disanayake proposed to construct the name Saram, but having
assembled together constituents not relevant to the name, he constructed
a different name Saradam, to his dismay, and thereby subjected himself and
his patron to the ridicule of the learned.

When the controversy was dragging on in this manner without showing
any signs of a solution some enthusiasts of the Saradam camp, in order to
strengthen their case, declared that Karatota Dharmarama Sami of the
Barasa Kavya fame and Bovala Dhammananda Sami, another famous poet,
both contemporarics of the monk Mihiripinne, had expressed their approval
of the theory put forward by the last named :

38 @l ww Soc Bue 90 0000 ¢ a@ind o

& U0 Cce ecom o 0@ W wiecd vm® © 0
¢ 3 “ 8

88 @i o€ Qe ¢ oIOE B8 wEdsY mdom o

BE ey oA o€ @B c¢ ey BB 30 egrw wE T

Sitinamaluve Dharmarama.

23, Aksaras and varias arc identical in meaning. What he means is letters as opposed to sylables,
both of which can be referred to as aksaras or varnas, and hence all the confusion.
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[The two monks Bovala and Karatota devoid of any deceit, who were
well versed in the languages of Sanskrit, Pali and Sinhalese, who, in the man-
ner of two risis (sages) made this Island of Lanka ever shine, and bore a gentle
character like unto the moon, pointed out that error (in Poct Disanayaka’s
famous composition 1n question) very clearly.]

The ‘Saram’ camp, however, published two letters one cach from
two pupils of the cclebrated pocts. The first letter was from Kodagoda
Sumedha Thera of Matara Pikvilla Temple, purported to have been sent
to James de Alwis on 11th March, 1854. It said that during a conversation
at the Veragampita Vihara, Matara, between the monk Karatota and the
“ proponcnt ” of Akmimana,> who was at the time still a Buddhist
monk, The monk Karatota, in the presence of the correspondent and a
number of others, observed that the error * Mihiripinne unnanse " pomted
out was 10 Crror.

A similar letter dated 4¢h April, 1854, also supposed to have been sent
to James de Alwis, was published in the Yatalaba. Tt was from Kodagoda
Silavamsa Thera, an incumbent of the Kodigoda Temple in Talpe Pattu
in the District of Galle. He declared that his teacher, The monk Dhamma-
nanda of Bovala, told him that the former did not approve of Mihiripinne’s
theory.

Two other leteers, one dated 15th November, 1853, written by one
Deedrek Levanirdas Disanayaka Appuhamy declared that his teacher, the
monk Galitumbe, who was versed in the science of prosody, told him that
the name Saram could be obtzined as desired by the author ; and the other
dated 6th December, 1853 from Denagama Gunaratana Thera of the Palle-
vela Temple, said :
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24, A pupilof the Monk Karatota, who later zave up robes and became a * proponent” or a Chris-
tian lay preacher. Lay preachers during the Duteh times were known by the term ¢ proponent.”
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[I heard then what was said in this connection (sav sat dam controversy)
by the two faultless monks Bovala and Kirama (Dhammananda of Siya-
baslakara fame) who were expert at Sinhalese, Sanskrit and Pali Grammar,
and who, in their wisdom resembled Sukra and Brihaspati (tcachers res-
pectively of the Suras and Asiras) manifest on carth.

I also heard from our teacher, The monk Dhammananda, then, that the
name Saram could be obtained from the initial, medial and the final varnas
(as desired by Poct Disanayake).]

Towards the close of the controversy the leader of the ‘Saradam’ camp
retired from the contest complaining that he was not prepared to participate
in a discussion in which people used improper language bringing to ridicule
not only himself but the whole Saiigha. That even drunkards did not usc
the kind of language that somec of his opponents employed, he remonstrated.
Though he put the entire blame for this deterioration on his opponents
the impartial student would see that he is chiefly responsible for provoking
improper language.25 It is the other party who levelled the same criticism
at the start at Koggala and his supporters. It is unfortunate that the parti-
cipants were not restrained in their language. In spitc of his retirement
morc and morc joined his ranks, and carried on the campaign with vigour.
But from now on therc was hardly anything relevant to the debate in their
contributions. They secemed more concerned with the prestige of their
community than with finding a solution. This led to abusive language
on both sides.  Towards the close of the controversy Hikkaduve Sumangala
Naiyaka Thera was invited by the ‘Saram’ camp to express his views on
the subject. The request was made in spite of the attack made by the other
party openly ridiculing the Niyaka Thera as being the author of the letters
that appearcd under the name of Obeysckara, asserting that they had cvi-
dence to that effect.

The Nayaka Thera, in his contribution, incorporated some of the points
made by the ‘Saram’ camp, and generally attempted to justify the stand taken
by them. The following arc the chief arguments he advanced :

1. Examples like ‘ Hasibyaijjana’ ctc. quoted in the debate have
proved that uninflected consonants arc also varnas. This fact has been
accepted by some of the Saradam party too.

25. Later Monk Koggala published a booklet called Saradum Yégaya urterly ridiculing all those
who opposed him,
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2. Each of the four lines in the Sanskrit stanza illustrating the Sardiila
vikridita vetta?6 (a specific metre), consists of 19 varnas long and/or short.
But if the initial and final varnas of the stanza are to be picked out in the
manncr advocated by Mihiripinne one would not get g&icwCernm8ed
as intended by the poct, but micwe@femnndz0. This shows that in
this composition the writer has used the term varna not in the restricted
sense of syllable, but in the sense accepted by the world at large i.c. letters.
Therefore Saram alone is correct.

3. According to the Mihiripinne theory the word «&wzd in the
stanza wOvsy wmd o0’ ete. has to be considered an anapaest.  In that
case onc cannot speak of four varpas in it, (for an anapaest or any other
foot can have only three varpas).  But the learned author of Lakunusara does
speak of four varnas, and he is right. As this is not an instance where the
quantitative character of metrical feet is discussed, he has ignored the
syllable-sense of the term varna and has used it in the sense of “* letter,” or
symbol. In like manner in the stanza wes woes cte. one has to pick
out the varpas as they are spoken of in reference to a name, as this too is not
an instance where the writer refers to the quantitative character of metrical
feet.

4. In Prosody the compound-word oCemsedowzse has  been
analysed as (‘m’ and ‘ga’ are ‘mgau’). Here the ‘magana’ (molossus)
ends at ©80e00omsY; wo is an additional gura (long syllable).  This one
long syllable @@o9 has been referred to as two letters ® and ews (one an
uninflected consonant, and the other an inflected consonant). Similarly
the compound Eezms in the line “ goowmSwir: Fows §gBueBam -
Qo BASeme®” has been analysed by Candrabharati as ®0. ded, &0,
DL, oo, cem: [m’, ‘ra’, bhi and ‘na’ constitute mrabhanah,
taih]. Here the single long syllable &8 has been split up into three
letters ©, ¢ and &. In this manner when the writers wanted to refer
to matters not connected with metre, feet, caesura ctc. they broke up a
foot into more than three parts and yet referred to them as varpas meaning
letters.

26. wwntdnt BEBMOInT gDidtye. B»E&mon
100000 ©EDIE ey J¥D. »EDETmD. e
o8B climy MOTTEOSmusTy vonsd
Sy gbdnl E30um Dimnddicesin decieam: wed.

Front the introduction to the Eng. trauslation of Nalodaya by Dr. Yates, p. 255.
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5. Muhandiram Thomis Disanayaka, I presume, in order to locate
the places where the letters that constituted the name of the hero of his
poem were, fixed the limits of those places by means of metrical feet, and
then directed the reader to pick out the letters in the manner stated.  The
idca of quantitative character of letters or syllables, therefore, has to be
ruled out.  There are numerous instances (as have been pointed out) where
writers have referred to individual letters in a foot. Yet some of those
supporting the “ Saradam ™ theory try to maintain that onc should always
refer to them as syllables, long or short. 1 challenge them to quote any
such rule in support of their contention.

There is a great deal of other correspondence connected with the con-
troversy but 1 have omitted it as it has little or no relevance to the subject
under discussion and as a good deal of it is mere mud slinging.

It is not possible to arrive at a definite conclusion in a controversy of
this nature.  No onc may presume to declare that the ayes or the noes had
the day. So the controversy remains unresolved ; no conclusions are
warranted.

P. B. J. HEVAWASAM
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