
The "Sav Sat Dam' Controversy

No controversy ill this Island cngaged the attention of the literati
of the day (abollt 1873-74 A.D.) as the c c Sav sat dam Vadaya,"
;t controversy on the three syllables' _\1111,' , sat ' and' dam.' Two

Sinhalese monthlies were l'Ilgaged in the tussle: the . Siistriilmikiiraya .
and till' . Yatalalu:' edited respectively by John Perera, author of' Hcladi»
Raianiy«, a history of Ceylon, and Pandit Batuvantudave. Thc latter
collaborated with the Vcn'ble Hikkaduvc Sumangala nfiyaka Thera in
translating the Mahiillat!ISa into Sinhalese.

The revival of learning started by Valivita Saranankara Sangha R~ja
was bearing good results. His pupils Sitinamaluve Dhamrnajoti Thera,
Karatota Dharmarama niiyaka Thera, Saliale Maniratana Thera, Viragulc
Guru, Valpola Guru and others had carried this learning to Matara, and
had spread it throughout the length and breadth of the Southern, Western
and even the Sabaragamuwa provinces. The education received by the
village lads then was not inferior to that imparted today. Perhaps it was
better. Every village had one or more schools, the temple schools.' In
the town of Matara and its environs flourished a number of poets both lay
and clerical ; and they set about writing with grcat vigour and enthusiasm.
They diel most of their correspondence in vcrsc ; even when they
wanted to rebuke a person they employed verse in preference to prose.
Versification was a rage then.

It was at this time, in 1807 to be precise, that Thomis Samarasckara
Disanayaka of Tiirapcriya near Tangalla, wrote the famous Gmigiiroha~/{/
Var~I{//UIVa, a poem of one hundred stanzas, in praise of a religious festival
conducted 011 the Nilvala Gar'lga, under the patronage of David de Saram-,
Mudaliyar of Matara Gaiigaboda Pattu, Disanayaka was residing at
Mitara then, in the service of Mudaliyar Ilangakoon of Matara. There
was a grand pageant in connection with this festival. Buddhist monks
were rowed in decorated boats from Matara to Godapitiya, near Akurassa,
a distance of 11 miles. Large numbers of people had followed them
listening to the pirit chanting conducted by the monks.

1. See de Alwis' Introduction to Sidat Silllgilra (1852) PI'. lxxiii , ccxv ct scq : Forbes' Ceviou,
p. 245; Friend, MlY 183<).

2. Author of Mill/fika~I"" .Trllaka hi,,)',/.
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Disanayaka presented his POl'll1 to his patron, Mudaliyar Sararn, who
was so pleased that he promptly sent copies of it to several famous poets
of the Matara District, inviting criticism. As no reply came he felt quite
justified to send a copy of the poem to his friend ,\I1d relative Abcysinlia,
Mudaliyar of Galu Koralc, requesting him to c , show this new poem
written in praise of our Pinlauna to the poets of Galle, and get them,
if they can, to find a blemish of the least significance in it, and communicate
their observations to me." Mudaliyar Abeysinha was himself a learned
man, as W:lS his friend Mudaliyar Saram, hut he was not competent enough
to undertake such a job. He passed on the manuscript to the foremost
poet of his district, Mihiripannc Dhauimaratana Sami, chief incumbent of
Ariyakara Viharaya, Mihiripauna, a village six miles from Galle, on the
road to Mfitara.

The wise monk knew the implications involved in the task, and wrote
back to the Mudaliyar excusing himself in the following terms: "This
is not a matter that concerns either you, dear Mudaliyar, or me ; and hence
it is not proper to do so (to find faults)." But the Mudaliyar was insistent.
He appealed to the monk to make an attempt at detecting any error, how-
ever small it may be. Dhammananda Sarni could not turn down this
earnest appeal, and he wrote:

" :o.,'Jc::d' Uti) 00<{;:;;) i'l~2>101() :o.,"'IC:~'"<;'c;5i'0'ti)' 2,)1cZi)c& 8J 88::.,,'
Bz;)'ud S-l 2:(511';z;)'C) &0 6';,' aE):;) ~2>lE)) ~~8) ?2:2

d c:')§)Jo C::':;) 09 (.;e; ~g:d 0''::; ::;,;,C;§i ~2>l~'~ Zi)~~'

\!(5J':s-@ c::;2 ~8 :;~:lCJ~:D" 0§<>'3 8~J 0t.Js'DJ~- c~))t:;3 i}, zq~J

;;)(;;0 ceo 00 r;;b CJ:? (i:.3 ~~ teZl-)' G'(;)a-i&t>~

it~! Zi.J26:5)6~8 ~CE)) ~3B e; 3c.:dC)J
we:-; u~6~ Czsi0Zi)z;)' ce,cl 0003)2510':51' eZi))(!;(:.;-)' 0t8

c52, (O'uJV u(~ f)c:5)'c, rj' r;'::)'J0V' z:i\~€1&

~:\3')O«( (i,'t0Jc~ t<)DG'o;~~;i)J ~, 3 :mwJCJ (j~~3'
$t~ ~(, EJ6~-d' ::',(~Q 0\w~-\ <;(::.,-)' (::1'2;,1)8::>-1'<;8

::.,,( me, l\Cc,)l5lJ sd R(~.'wCDwa:5l,,9 .:;25fcCJ
:5'~ 02Z)OOCJIC3 ~6)@J If{3 8'u0'ZS'I~)C:5» ~"3'J~>(?' ·-i;l3 ..

(It behoves me not to find faults of others; and I intimated this fact
to your worthy self But even after my writing to YOll in that manner you
have requested me to find the minutest error in this poem and communicate
it to you. Hence
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THE . SA V SAT DAM' CONTROVERSY

it lllay be noted that ill the three feet sasara, Stlra~111and sail sat dam the
last altura (syllable) is wrong. That is all. Except for this no fault can be
seen either in respect of prosody or of grammar. This composition has
been wry well done.

I congratulate him. He is, indeed, a clever man. But where can
you find, today, any thing which has not some little fault? Do you not
notice that that the stalk of the gorgeous, sweet-smelling lotus bloom,
has ,1 vcry thorny surface ? )

A wry fair comment indeed. Yet neither Mudaliyar Saram nor his
admirer, the poet Disanayaka, could take it without a challenge, for, though
the criticism was a mild one, it undermined both the reputation of the poet,
and worse, the dignity of his patron, and both had to be retrieved at any cost.

The three feet referred to by Mihiripannc are the first three feet in the
fourth stanza of the poem, and they contain the name of its hero, Saram :

SAsara saRAn a sav sat daM
Thc dispute arose not because this construction was wrong but because the
instructions of the poet regarding the dues for the detection of the name,
were considered faulty. These instructions are found in the second half
of the stanza in question:

.. :;:'::'0 c:lO-bO c:,i:.; ::,:" <;~ q0J0'tJZ,-J' (;J0'251J~e.;J

,:;:)01 ot)m (;.j7. <::l:;;' S;z,-J <,;00f;25'i' <;0 (;.j~3'l uc:,e;
~e ~l.<'('(:') f.)S,'l5I GO 2jld G'GJG'~' ~d' G'~G0z,-)' :5)2)

::J251~ Col.:£ eJ0<,;d .5 <.::& gOb :i1vi' 0<';0<'(::sl El::J:i'"

[In this city (Mdtara) there dwelt a gentleman who resembled a banner
of fame, who sought the company of the Dharrnaraja (Lord of Truth,
the Buddha) that conferred the riches of Heaven and of Moksa, His Doctrine,
and His disciples, and who is known by the name formed by the initial,
medial and final uamas (letters)3 of these (i.e. of this stanza) first three fect.]

The letters the poet expected the reader to take, arc w of the first foot
e:JeJO (SAsara), 0 of the second foot c:;,6'l1U (saRAlJ.a), and i!l of the third foot
c:;,E> e:l~' ~3l (sav sat daM). According to Mihiripanne the letters that must
be taken in conformity with the poet's instructions arc eJ (sa), 6 (ra) and
<;.:D (dam), which when put together do not read saram but saradani meaning

3. Skt. "ar~tII or elk" •.", (Sill. ""~Ia or "kll'<1 or kll'd) call mean ' letter or syllable.' but the poet
expected the reader to take it ill rhc sense (If ' lcrter ' onl)'.

119



UNIVERSITY OF CEYLON REVIEW

a taunt. Thc resentment that was caused by this interpretation can well
be understood. Not only was the much talked of poem reduced to a joke
by this simple comment, but the estimable gentleman, who was the hero
of the poem, was also, by implication, reduced to a "joke.'

Poet Disanayaka hastily wrote a reply and sent it, probably through
his patron, whom he felt, he must appease:

.. ~D w~) 2~"' Z'.;!)~) (/d" wt:e,j'3) (i::';~ ~EJ CJ~J ~~ e'8 \3'0 G'('0e~'

\~-{::;)J ~52:s)' G:'Ol. C;:;\' :;;)Q:.~-{'i: t:M wG'G:)~ 0f:.) '3'Z7? iBet::0 Cfcl D-!fOt3

~~-"f0~Jj" eN <:.)01 tt<..~· -iw:;)m 6 6131ti'" :£)i) 8z,~j ~,~ wg~'::'o"
t1l ~5'::"''"1'0c..J t:'t,1"') 2)"';' ~w2.:>""·::;: ~ t)c·~2::i' e: 27'':'' £;0~6'G{)3· E--)d;

0251' d ~ ~~'<;E3~"""8~zr)" 0C0~J ~t:5~-i'G'<;~ ~"2:;~-)'8~l t3 ~)~z..,"",'

~O oC;ti. 6dt) oa~ ~o@3 2JrJ 0'11::""'(1'6 ~ C::"JOc.:;:;:\ ':,,;(w--ft;C'b~·
."-! oc;tJd B-iwJ rJCJ 8Zjl GC8d' ~J(J) ql;!1:5l' t}, CX:Nje

0~;.) U B~~' W(~3" q~~'{'Q18:5"f3)0 @<;Wl [;<)G€hr.;{' '3~Je;8 2:3 ~6J"

[Reputed men well versed ill Poesy have recognized six "varuas '
(lettcrs), ill the form of nuitrds (syllabic instants), in the three .~/lras (long
syllables) that constitute the foot wi!) w:;) <;® (sav sat dam) referred to;
and hence I used the words qcl E)~ (last letter). Those who are conversant
with the distinctions of var~laS will take only the consonant ® (m) (for this
ak va~la). Nothing else did I say. Then again if, in the reference where
the letters <.,j-C-w-::ii (ya-va-ha-n) arc found," 3i' (consonant 11) is considered
a ,'a/,III' my contention cannot be wrong."

You have, out of spite, found fault with my faultless cOlnpOSltlOIl.
Besides, in the compositions of Your Reverence, too, ill more than one place,
errors are noticeable. Therefore yon will do well to come over here,
without giving car to others ill order that we may get together, discuss,
examine well, and obviate all doubts (011 the subject).]

Evidently Disiinayaka had consulted others before hc sent this reply
(vide his reference to reputed men), but Mihiripanne was not going to give

4 wE)10z.,i W:olO Z;;jlC:1'o25'i'a<;:ol 6d 2qJuodE)z;J
6C.:lC) 6~6 :::;)0 :!j)8 ·62Sl 2:[lO 0'Z>lJ i;jl.€i 0100'<;6 Lakunusar« (a treatise (>11

Prosody), Verse 54 [If any one of the four letters <.,j,tJ,W and::Jf (ya, va, ha and 11) comes
at the end of a line (ill a rhyme) the penultimate letter ill all the Iincs of the rhyme should be the
same. The non-observance of this rule is a grave faulr.]

5. What hc wants to say is that ill c;:,[} Q5'i' <;.:!> there arc six svllabic instants, and these six instants
arc represented by (, letters.
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in easily. He wrote another letter further clarifying his position; and
meeting the points raised by Dis.ina yaka :

•. U~l L'J.J ~(t i:..:,,~~'")·;v~·\.;:,uC3;jJ:.:J)' \.jJ~0~;;.,,",,''~<::."') .:.5;,,;:,W~~.I'I~~'~

U~5H';;2:C)JC;0\ L10,~a:;..,--';j 883 25JZ-l'~.:..(.;i)w~jJ ~ r:;~10:::.i"'\S
:j~wcw ~'(O~CJ 3~ v)G~o~~-4' C t)u'@::;~':S'J

';';:"'0))(, L,'l(C 63u1,:;,;"w2.;~' ~~::-1J -S)l~~DJC ,~z;~'\(

Z;JJb w~lb; ...Jc.)(;')2..~' 8~ ....:.C:'-.j(( t;,Je~:..-) 8~\j' tJ",~2;;-j' ~':"):b-{'6 c·

"50G t..; ~,(:,,-';' 0)(6~l3 c"\ :;st;'.;...~' :5~cw:;';"~'0'0 \_;iUJ~j'U'3 96' r52:':'~' l:..;(;),!).~j

':3 ~:3'~-l'~$ic.:hj~~~\.)vCJ3 G \;.~d( ~~~-1' C;J~j' B8~' ,t,~' CC'-:.J~~~

j' (f(3~,2 w::,;,j:..,-..;' 0ul"::J 01 <z.r; '~C'~I:2 v'C;JC;e.h,-, G):.;,i~(3 ...J[j,'b'"i"

vCtJLi1 ~~tJ 03Ll (/~-' 8w2..t1"~J \.:,iQ)J0~1J03 ·:VtS 00JI.,:.;~~ w0 v <";wz.Jl'
cr(~' 2:i'U d' ~/(0~:,J' ((~9~~~)e.J t)(~.;(rlJwd({~' 0Z))J~Z5f2.JJJ o:.G'GZ>~~-{

6tJ0J33-)' [;..)0«(':....-.:..· ~~,-.:,~~' ::.-~(~ ({'c':,:;~' dOJ -;;:2J2:':.::-\' l:/L)J<i.3

:.,)(( f-J((~ ~~~; cj' vQJblG) -.;;.,6~c: w~~'~2.2<2..J~(;..i~:)'

l[l(, ut', qu z£)0eJlQ2:)'i' W::'llCJ dV;;;-f 0l.iJc3
I..:Ji, 0L(~ v:S~J oG::;fC::b 0~;:.:",'8S::.:)' ~w-:i·e,..,; w8~t;

EJ(~(B(~;: G5 ·.~..i·'8CJ~:"1' 2~""'" ,3,~:)'';;;{ GC::' ~':;'2.--i'G).··

[One gllra (long syllable) constitutes two syllabic instants, so three
gu/'as will be equal to six instants, which in turn, will give two feet (where
only one is meant). And then, contrary to the stipulation, the three feet
intended have become fOllr feet. It is well to examine the matter with
clarity of thought.

In the prosodial work (Lakll(1/1 Sdra), in the stanza which discusses (the
use of the symbols 'ya', 'va', 'ha' and 'n' in final position of lines in poctry)«
the consonant 2.;-1 (n) is reckoned as a varna (in the primary sense of' letter '),
as no reference is made therein to any metrical foot. But in this book
(Gt1Iigiirolw(Ia Varlltllliil'tl) it is definitely wrong to equate the three }!lIras

(long syllables) in the first three feet in question to six l'i1r(zas (letters) in the
form of nidtriis (syllabic instants), as then: will then be, four feet (where only
three are meant). It is well to examine again.

(I. The monk says this hCClUSC ill DisiiI18y;!k;t',) reply ri...'t~'rl'lJcc ",";IS m.idr tq six l'dr~Ir1_' in th.:
torrn of mdtriis, (syllabic instants), using tl:<..' ttTlll "'dr~Ii' in jrs prim.uv ~1.'Il<;C, 1l.1111ely "{ctu-r.'
Otherwise the monk would not have nude this sratemcur, when the .,t""Z;t ill dispute ILlS been
composed ill the t'llr~!<l metre, which is COIlClTlll'd on!" with <vllablc-.
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In this world there are many scholars who are conversant with Poesy.
If there is any error in your work, therefore, those worthies only will know.
It matters little if a person like me unaccustomed to the poetic art, points
out some error. Yes, they (the stanzas in the book) arc really good. Yet
if you care to come over here we can disabuse our minds of any faulty
notions lurking there.

Do you not be offended for my having reluctantly pointed out some little
error in your poetical composition, and harbour an ill feeling in your heart.
Rather do you cultivate a benevolent disposition and ever shine like a (inti!
H1iirzikya (wish-conferring gem found in Heaven) enjoying the benefits of
Poesy.]

It is said that on receipt of this communication Poet Disanayaka stopped
quarrelling, and the controversy ended. But unfortunately-or is it
fortunately :-more than half a century after this incident the Hon 'blc
James de Alwis, advocate and member of the Ceylon Legislative Council,
made a reference to it in the critical introduction to his learned English
translation of Sidat Smigariil'a (circa lR50), the standard Sinhalese Grammar,
justifying Poet Disanayaka's contention.

" This critique of the priest," no less unjust than wrong, surprised the
author of ,. The Descent into the River" (Ccl/igiiroha/'ln) not a little. He
was not in error: no, not in the expression which has been pointed out.
He could therefore have torn the critic to tatters, but unfortunately he was
not a great disputant. He wrote in reply; and well indeed did he meet
his opponent: but his unfortunate allusion to " syllabic instants, "s instead
of standing by his first allusion to " letters," gave his subtle opponent much
room to quibble."? [Introduction to James de Alwis' Sidat
Smignriiva (1852 edition), pp. ccxxxix, ccxl.]

., Nor have I been at all enlightened on the subject by what has been
said for him by his pupils whom we consulted not very long ago. This
however is clear, that he (to use his own words) "not free from faulrs,"!?
and with all the respect which we have for his eminent talents and truly

7. S(C foot notc 4 p. 120.
~. Disanayaka's reply to Mihiripaunc.
'J. See Mihiripannc's second letter.

to. Mihiripaunc's 1st letter pointing our " blemish ill Disanayaka's Poem.
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poetic genius, our faithful pen cannot withhold fr0111 recording such poetic
blemishes as the following which his writings exhibit II ....•... " [ibid.
p. cclii.]

No one seemed to have taken this criticism seriously at the start. It
looks as if there had been nothing but praise even Ironi the pupils of the monk
Mihiripanne : "The eagerness with which the natives had purchased the
greatest part of an impression of 400 copies of the Sidat Smigariil'c1 which
I lately published, and the approbation of that edition expressed by some
of the ablest of the Sinhalese scholars of the Southern Province, more
especially by those attached to the Mihiripannc Temple, induce me to
believe that the text which has now gOlle through a second edition "
[ibid. cclxxviii].

Perhaps as de Alwis' book was in English many of the Sinhalese scholars
he refers to, took a lllllll ref of years to understand the real implica tions of his
criticism, and once they did, there was quite an uproar. Some of the state-
ments made during the controversy that later ensued, dearly show that
there was a deal of gossip aimed at belittling thc erudition and poetic skill
of the monk Mihiripannc. This campaign seemed to have reached its peak
about 1871 or 1872 when Koggala Dhammatilaka Thera, an eminent pupil
of thc late monk, unable to hold his tongue any longer, wrote a letter to the
:'J'iistriila/!/kiira)'il justifying his teacher's view. It was this monk Koggab,
who later reverted to a lay life, and under the name of Johannes Kavitilaka
Gurutum.i started the Sinhalese daily, Lalemini Pahana(l862). A large partof
his letter was devoted not for the elaboration of his argument but for
ridiculing not only de Alwis' book but also de Alwis himself. The chief
argument he advanced in reference to the subject was that according
to rules of Prosody a metrical foot consists of three l'ar~Jas (syllables), and
never of six, as Poet Disanayaka had maintained, and approved of by
de Alwis.'- In reckoning the number of var~tas of any metre, he added,
uninflected consonants are not counted as varuas.t>

The reply to Koggala came not Irom de AlwIs as might be expected,
but from one D. C. F. Obcysckara of Galle. But by the time it appeared
in the Siistnz/{/fikiira)'11 a number of letters frolll various perSOllS had already

I J. Here, de Alwis referred tLl two ,r,LIlZ." written by Mihiripuunc and ,ldYcr,dy criticized the
way in which two words therein had been used.

12. This is not correct. See Alwis' criticism LJuuted Ull p. 122, 1',11·,1. ~.

13. The uninflected consonant along with the prcccdiuj; Hl\ITI or ,.,)\\ cl-iutlccrcd cousouaur. rs
reckoned as OIlC single L'ar(w (long syllable) of ,I metrical I;'()t.
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been published there, all condemning de Alwis' view in very strong and
offending language. The reason given by the editor for delaying the publi-
cation of Obeysekara's reply was the omission of the correspondent's
address. It was this strange state of affairs that prompted a member of the
public to write to Mr. John Perera, the editor, and ask him why he referred
to certain correspondence in his journal as a controversy, when to all appea-
rances, all the letters came from one party. There must be two parties to
a controversy. Was Mr. John Perera the unrepresented party?

Here arc Obcysckara's arguments :
L The poet had made no mention of . short and long syllables.' He

merely pointed out which letters had to be picked lip to make the name
Saram. This is legitimate.

2. If the term pan.1a can mean a syllable or a letter standing for an
uninflected consonant or vowel or a consonant inflected with a vowel. it
may be used to denote an uninflected consonant. Lalsuuusor« uses the
term in the different senses mentioned.

J. When explaining the rule regarding the ending of lines ill a rhyme
Lakl/(lUsara puts ::,i', an uninflected consonant, in the same category as w (ya),
tJ (va) and eo (ha), vowel-inflected consonants; and refers to all the four
as varuas.l4

.t. Further, the four syllabic instants, w, u. L~ and ::3 mentioned above
constitute the first foot of a stanza, and this foot is all anapaest, which is not
outside the recognized eight varieties of metrical feet. [The argument
is that although a foot can have only three varl.las ill the sense of syllables.
these same three var~/{/S can be referred to as four, hve or even six flar~Ia.\· ill
the sense of syllabic instants or letters. J

5. There are 20 consonants in Sinhalese according to Granunar.r>
To make this twenty we must include the mlllSf/llra or "il/drl (the nasal
represented by the symbol "0"), which is never inflected with any vowel.
Since all these twenty are called/1ar(Ms it follows that varna may refer to all
uninflected consonant (like b in c.:;~ (;.j~' <;0).

6. Mihiripannc had stated that if one gum (long syllable) is equivalent
to two syllabic instants, then the three ,~lIr"s in question-e-ecc e,:;::, and

14. SC~ toot note 4 011 p. 1211.
1s. ,";it!cll .)(111'<;11f(111I1, Sfllt llciiYllr{l, Sections 6 ani! 8.
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~0 (Satl, sat, dalll)-arc equivalent to six instants.!v and hence to two fcet.
How can this bc reconciled with the tact that three syllables whether long
and/or short constitute only onc foot? [Obviously Obcysekara misses
or refuses to take notice of an important point in the controversy. This
was only a reductio ad absurduni of the monk Mihiripannc in answer to Poet
Samarasekara who had stated that in the foot in question there were six
varnas in the sense of instants.]

It was a well reasoned out argulllent devoid of irrelevancies, and must
have received the attention of all scholars. But Koggala could not be
convinced, and he wrote a further reply, the chief points of which arc as
follows:

1. Thc term [I(//"(lil is generally used to denote a long or short syllable;
and in the foot wi:.! wV ,,0 there arc three long uatuas or syllables, the
last of which is ,:0.

2. If one were to take away one 1111r(/11 from a foot there can be left
behind only two l'ar(/115, for a foot can have only three uanuts, and no more.
But if 0 alone is considered a varna ill the foot we c.:;,'~":«~, with its
removal one would expect to filld only two uaruas in that font. Yet we
get three complete /lar(1115 exclusive of c'-wf; w~:::;i :l\ld <; -- and this is
absurd.

3. It is true that Poet Samaranayaka, when speaking of metrical feet
here, is only concerned with the formation of a person's name, .md docs
not mean to make any technical statement on prosody, but even so, how
can the consonant 2 alone of the foot c.sG CJ::::;i' ':;0 be considered a Il(lr(/a,

4. In the stanza on the incorrect uses of u:JeJiDd' mentioned ill the
controversy!" the four letters cc. 0, ,,), and ::"1' are clearly indicated ill this
order. Why see an anapacst in that connection ,

5. In the Elu Grammar (Sidat Smigarava) the twenty C~ataklllll)
consonants do not include the auusviira (symbol "0" transliterated with I!I) by
itself. It is considered a IlIlr(la only when it is preceded by q: (11). If one
were to takc the anusvdra alone as a llama, the number of consonants would
exceed twcnty by one (i.e. with the addition of e that precedes the (//IiISllara).

1G. See foot 110te :; 011 1'. !20.
17. See (oot norc -t on 1'. 12U.
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As further proof of this last point that the auusuiira together with the
preceding vowel, is counted as one varna, Koggala gives many examples
three of which will suffice to understand his point of view. He resorts to
prose in this part of his argumcnt :

1. •• 0'(gJ2;j)J ciJg c;)w2)J<:>"'c §:53 S~U;,') ",'))0:::..,"

6ZJJ2)) 6~m~\,; wati:;" o03~_D::"'J80 'B~o"

-i-Hitopadesa

We arc concerned only with the last compound word in the stanza,
3'2)0 + cylSl+ CjZSlit26+ ~(..> meaning the two alesaras (letters) {3 and 2)'.

-Rasa viih ill I.

lThese two noble aHI/(/ra5 (letters) 8~and w' (~JtJ + r:;>:6l + 0':;" = !jw3c tJ():~o)
are wonderful.]

111. t. §CJo c.:.d~)~ \.J'Jt.:~J":~ W~~·" ~ G:-(>.- ...••• lJ')u(JJo! W~) ~.~

:a,}2)~' Oct~'~w 858 (r~J:.j' 2£)wl ....•........ t,

( that there are 24 aHharasl~ (lcncrs) in these three sentences}-
Sinhalese Paraphrase of Sundarika Bh.iradvfija Sutta-Slltta Nipdta.

There are said to bc 8 letters in each of the above sentences, i.c.
t~<,C;o,<.:;,6,<h",\.;)t;,C;J,0. The term aHhara (Skt. ak~~afa) ill the above ex-
amples has been used ill the sense of "syllabIc." If consonants uninflected
with vowels mcluding the anusviira, can be considered as I'afuaS when
they are used in the formation of a name what can they say of the above
examples? Hence the" partial lIan1a" 0 in wU w~?(i2' cannot be a varna.

(j. If according to Poet Thornis (Samarasckara) the three gllfas we.;
~::;i.and ~(:)are equivalent to six !lar~lI1S, then Mihiripannc's contention
that there will be two feet where only one is meant and found, is also correct.

A very dexterous refutation of the arguments advanced by the Saram
camp was thus made by Koggala. Hereafter the Sawn camp relied all
the Journal Yatalabo to present their point of view, and the Saradam camp
made use of the Sastralmi/.:ara)'(/ exclusively. Pandit Batuvantudavc, the
editor of the Yatalaba, himself contributed all article (in prose) in support
of the Saram theory, Thc following are some of the points hc made:

18. Skt. IIk\~,,,a (Pal<lIkkllara and Sinh. akara or akura or kl/ra) and Skr. /'"r·!,,, (Pali ""(I(l<l and Sinh.
""!l1l) arc ideutical in meaning.
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1. The term "or~10 primarily mC311Svowels, and consonants with or
without the accompaniment of vowels. In support of this view he gives
numerous quotations from Sanskrit, P3!i 311d Sinhalese Grammars, Kiiv )'0-
pmkiisa, a Sanskrit treatise Oil Poetics, Vrttaratniikara, 3 Sanskrit work Oil

Prosody and also from the Pali N(<;ha UC!lI, a collection of Synonyms. He
also thereby establishes that the q (a) is used along with the auusuiira, visarg«,
as well as other consonants in the enumerations of consonants merely to
facilitate their pronunciation, e.g. ero q: 7115,q'lS)JO cvtJJ02.>JJeg [q, and q;
are called III/vi; the q (in these two examples) is used to facilitate pronunci-
ation.]

? Sometimes the term var~la is used to denote both the long and
short forms of the same vowel, c.g. " 01 uarua" may mean both S' and J
(i, i). It is also used to denote long and short syllables.

:3. ,. quS e)t)~,-; q::;JG\,;;'w(..;.> WJC.I~~':':'WJ qGwJ'~'U)J;5Jl Q'7J C)U~)~ WJ':..".~-':JCC')

Lf.z>'")c),-,w;,;,,'WJ(.fG~J 0t')Jz..,~ ~:

Whether a term connotes a universal or a particular meaning, the
appropriate meaning should depend not on the term alone but on the
context also. Sometimes it 1ll3Y be necessary to infer more than the
word actually means and sometimes less, according to the context.
Therefore this applies also to the term var~lil.

1. The term Vaf~lil denotes not only long and short syllables but also
uninflected consonants: Here (in the stanza Sav sat dam " ctc.) the
term I'arutl is not used in the sense in which it is used ill the examples from
Hitopadela, Rasaviihiui etc. but in the sense it is used in the example given
below:

1. 3:£od?Sl 6~z)';;'(,;(!)/) CJ<5i'7.N.30630 ~OCiO::"l'3000g

- Vsttatutniileara Paiicilai.

[The ten ak'.~aras(letters) are iil,w,0,C£,::s>,6,id,::.,'.,,~, and (jl 19 and it must
be so since the question is of a name. Let us take another example:

ii. 8~~D"::'J0b,m O~;, u58c:cJJ3:

lFetch the Sindhu-stccd, 1 shall go to battle J.
When this command is given one wonld not expect that salt would be
fetched but the horse, although sil1dhapa means both 'salt' and 'horse.'

j'). Note the uninflected consonants :,j, ~ and ~ included alllulJ~ the (1/'>.~'lr'I'.
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2. The anusudra (111) is referred to in many a grammar as a J1ar~1a :

., i.['- 0Z;\GY'1c.:fjJ6s-q~:'.'~Jj '3h'::"O)JWJJ-D;):>t~~

'-i~e.:t;J6 c.:<..U', L'1t.):5l "
".

-DallratJl7silfdla

lq> is the anusviira ; the <.: here (preceding the 1l/l/lstJara) is mcrclv for
purposes of pronunciation. Thus the billd,1 l'ar(1t1 alone gets the nomen-
claturc of alll/sI'ara].

3. In the foot :;:'v :;:";) i,:';; there arc six syllabic instants (:;:,.t.;.:;:,.':'C'I.i,.,2;),

and they arc six uamas (letters); but as Mihiripannc contends these six
/'ar(laS need not constitute two feet, merely because they arc referred to JS

"aff/as.

4. No purpose is served in giving examples (in proof of a grammatical
or prosodial theory) from Rasav.iliini, HitoJiad('.~a ctc., but only from treatises
on Grammar and Prosody. A man docs not attempt to walk with his hands,
and practise carpentry with his legs.

Koggala's reply to Obcysckara refuting the lattcrs contention that
the term IJar(ltlinclllded pure consonants, W;lS a long prose account with
numerous examples from Sanskrit poets like Magha and fi'OIll Buddhist
Canonical literature similar to those he hall already quoted in his earlier
contributions. He could give only DIll' example fWIll Grammar, namely
Ha/ill'aflira, a P:ili Crannuar for begillllers ; and that too is from a list of
particles consisting of one, two, etc. up to six "OUI(/S, the term "a/"(I(/ being
used ill the sense of ' syllable.'

This time the reply to Koggala came from one who wrote under the
pCIl-name (;'J~:: c- (A.lll-ab). The following arc the chief points he mack:

I. If the term I'lIr!1I1 connotes only long and short syllables why W;15

it said that there were four vatuas in the word wv1.)J:::., .....;:)

2. If one were to pick out the medial /'ar!1I1S in the first six Icct of
Karatota Niiyaka Thera's composition 0,.2;.,'(:;) 0';;"'-1(/ fwSC, etc.20 in the

20. It is said that the reputed Pl'L'! Karutot a m.id« .r rcqllest to a friend to SL'Ile!him .r CUI" of the
poem K/lI'sifllllli,1l1 by means of the following st.uiz« :

"dwJCJ GWJH0'ew8U V(0[)) 0CC0 2;,.,

U{2i'CJ @w ct; (;,'"'l'~ tJi..C 'V((( b..:::G 0:,:)0"":', ~)

S(:::;}(~J .;3'2:.,:;7)2; ~~:j' ~uJ~::7' 6~G:,J 0~JZ :.~
~l ~ CJ 2u 0v:"l l;"C 0<::/:7' ~;"::"'L~ G~~ ::..~

INote .iud pick out the medial (t::'~) letters ill order. ill these first stx f<:n u.2;.,"'C) ,
-..,.I ';"""'8(:f(3 , wGu, ?( CtJJ, c\.:.:j3z;I"""'\.md \5{LJ'l:.J and ,l;';lTrtaill cl}rrccdy rhc hook alls\\-eriIlL; to
th.it n.une, and send it Ull tu me, tod.iy, without l.ii l .1
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manner advocated by Mihiripaunc one would gct not ::Jl€jSe;3::.",
(DuS:;:,3;;;c,) hut ""t1e'G~3JJ quite contrary to the learned monk's
expectations.

[The poet stipulated that the 11lL'dd 1I171~It1S in the first six feet of the
stanza should be picked out in order to ascertain the name of the book he
wanted. The bct that bv vnruas he meant onlv . letters ' becomes cvi-
dent if one attempts to ca~TY O~lt the poet's instru~tions:

leone would interpret 1Ii1I'1Jtl as 'syllable' ill accordance with Miliiripanne's
theory one would IL1VL'to pick out i1c-; as the medial varna of the second
foot, :1nd would then get ·::7Iqc"'Gc3.:r" which is nonsense.'

3. The liil/dll or aunsviira (1! 1) is a uariu: and hence D is also a l'ar(lrl.

II-k (luotes several examples from gLl111l1latical works ill support of his
conrcntion.] How can qo be a consonant, Thc uindu alone is the con-
sonant. cr is a vowel, and when this q' is accompanied by the billdll (I!/),-
that combination cannot be called a consonant.

Koggala wrote ag.lill in all attempt to meet the arguments both of
Am-al.! and of Obcvsckara :

1. According to the Sinhalese paraphrase of Vrttaratuiiieara the 10
17k{iaraS ill the jJarihl/iiijt7 siura beginning ~:.:;.:5(;J:;)0tn::,",ccG'b are ;::;,W.-:':'.::;1.0.
LJ.z,",G' and e. One does not find a C.d. or c!: there. Also see examples like
~(:):::."')3 ~-":;6"'1'J-":;-~. 0'~~-)2..u~S" [;~~'8: ~JG')J" UJ':c::.~J~J. ::.j"'lJ(rI3~a"~~J'1C':':;~")'-J

ere. ill the same book. lThcsL' examples only show that symbols like
C')-. v::'~-), G')J~. ;;lCO-) and ecc» arc counted as single syllables for the
purpose of illustrating certain metres].

2. W c admit that Lal.unusara makes statements like ...:8".,~...,' (.)3)0-

~c6z,-';' [of the four a/..:~~il/'as w,0,l0, and z,--';'] and is:!~t,,'O (,;,\::.3<5)' (j')~:(}z,)0 ~I.

[Three of these ak:~(lras constitute a foot.] If anyone contends that these
statements are faulty he is only blaming the learned author of Lakll!IIlSara,
and llO other.

Not a convincing rcply; and Obcysckara makes thc following four
points in refuting Koggala
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1. This is how Pandit Candrabharati explains the stanza Oy,6e:v.-
0b:25)00(l)b ctc : ~8, c':l(s::!8,6m8, d8, 3)(,q8, om8, ~U, Z5)mu, (l)(£U,

-3lS0eJ:))OWZ5)00G,)g. This clearly shows that consonants uninflected with
vowels arc included among varuas lest the learned commentator should
put <!IE), d8 and f5'D in the above statement as o~u, e.:lmUand f;.')(S'£) in the
manner of the other letters there. Therefore what is it that prevents one
from taking only the 0 of the foot u:,u e.:ld <;0 as a var~Ja ?

2. It is argued that the letters 0, d and d' have been used in the stanza
in that form in order to avoid a disturbance in the metre. But is there any
rule which authorizes one to drop a vowel attached to a consonant =

3. Even the combination G~'1 in 025XJ'10U<8~S::3 is analysed as
" zs)'t:i, diu 0'25'(:.:» " (d and d arc G~'1). Note how consonants have been
used in verse, without any accompanying vowels.

4. Can anyone show that the term1Jar~Jadocs not include a consonant
unaccompanied by a vowel? The mere fact that the term connotes long
and short syllables, does not exclude the possibility of its connoting any-
thing else.

A person writing under the pseudonym Saradan: advances the following
points in support of the "Saradam" theory:

1. There arc two ways or measuring a line in a stanza : (a) by means
of [Jar~l(fS (syllables) and (b) by means of ga~l(fS (feet)-groups of three l'ar~as.

Examples : By means of By means of
lJar~JaS ,i!a~1(fS

1. :~.w,6,/w.6.'90,fc::,O, w~', ~e.l
q,2),0f)'Sf./e.:l,0'5l)d, f))/

11. ce, c.ic3, ?51./dfSi, 25"1. 0(0)t5./CJ'ZS1'. 0G?5I6/

1"
2 &

2 sw=
2 &

1 laghll & 1 gill'll

This is how the term varna is used in its secondary sense of syllable, long or
short.

2. In the primary sense the term varUiI connotes vowels, and conso-
nants both inflected and uninflected with vowels.
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Examples: No. of tJar~/as

W,G~"\J,w,i:)J 20

11
10

l.

11,

111,

3. Yet in referring to the uarnas in the foot wu W':.J the term tJIlrUIl

has to be construed in the sense of long and short syllables only, as it is part
of a metrical line. The words wo, W:::;I' and <i::) constitute one foot,
and hence three/!!lrlJ!ls (syllables), of which the last is ~G.

A correspondent by the name of P:ilatamantrigc johanas Alwis also
gives a helping hand to the Saradam camp. He says that the stanza quoted
by Am-al; ill support of the "Saram ' theory is erroneous. Thc correct
reading of the phrase G2.."qcv (?wGO in the quotation should bc G2SlQ.:0 <SSE).
Oncc it is thus corrected:" one would gct the name 2.."y8C0~ without any
diflicultv, and in conformitv with the instructions of Poet Karatota, the
author ~f the stanza, and with the theory advanced by Poet Mihiripfinnc
in reference to the "Sav sat dam' controversy.

Another correspondent Gunararna by name, also supports the 'Sara-
dam' theory in a rather jocular way. "When one is instructed to pick
out a I'!lr(l!l from a foot one has to find a short or long syllable, and none
else," he said. "Why produce nuts from a breadfruit tree when one is asked
to fetch nuts from a coconut tree 1 " he added. . . . . . .. "After recogni-
zing the feet in the stanza in question, in accordance with the ancient rule
stipulated in prosodial works, if one were to pick out a tJ!lr~la from each of
them, as instructed by the poet, without recollecting any particular name,
one is sure to get the name Saradam. Such a revelation, however, will be
painful. But what can we do about it IlOW 1 "

Yet another correspondent, Kavitilaka by name, offers a few comments
in support of the ' Saradam ' theory. His argument, in brief, is as follows:

A metrical foot consists of three syllables, long and/or short. Accord-
ingly the foot w8 W~ (lG has three syllables (t:Ji), wd and <cO), all long ;
and the last of them is <,G. There is no system of reckoning the jJar~laS in
a foot other than that pertaining to long and short syllables.

')-) d;.Dc'<),8~qG, G, 80, t71IuE>J, SC0'~~)'

w(::7I("1 •••••••••••••••
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In the stanza beginning with ~t)w25f Wl5l0 z:jleo25f (often quoted in the
controversy) there is no reference whatever to metrical feet. Therefore one
has to take ('3 Dt:,)z.,--j' there to be four ak'Jartls and not II0f(WS.23 Even here
(i.e. ill the line ~u,m:,--f Wr.;)O 2.;;:1co<:.,," ctc.) if one is asked to pick out the
last lI(1r~la of the first foot one has to take t')<:"--;' and not ::.-1'.

If a man, desirous of some garden-lilies, sends a man to a lake named
by him requesting him to fetch some lilies, he will never get garden-lilies.
In like manner if you refer t.i a Iur(w ill a foot it has necessarily to be OI1C

of the three lIOUIOS that constitute the foot. So the final llama of the foot
C!CJ ~:::-i <,0 shouid be <~oand not 0. If the lIlalakllra (uninflected conso-
nant), (.) were a uarna its removal from the foot, should make the fi)()t
011e syllabic too short; hut this docs not happen. C!D c.::~ <; is still a
complete foot.

Another correspondent called A. D. C. Sekara, a supporter of the
Saradam camp makes his contribution in the form of an allegory illustrated
with diagrams. He comparcs the three fcct wwo, eeo \!IO and (,38, w,::,', <;0
to three chariot wheels, three chariot chassis, and three whole chariots
respectively, and converts the whole controversy into a strange story. Poet
Disanayakc is a chariot-maker. He proposes to construct a chariot COI\-

sisting of two wheels and a chassis, but selects for the purpose one wheel,
a chassis, and instead of another wheel, a whole chariot; and thereby
creates a ludicrous monstrosity. What the writer means by this allegory
is that Poet Disanayakc proposed to construct the name Saram, but having
assembled together constituents not relevant to the name, he constructed
a different name Saradaru, to his dismay, and thereby subjected himself and
his patron to the ridicule of the [earned.

When the controversy was dragging on in this manner without showing
allY signs of a solution some enthusiasts of the Saradam camp, in order to
strengthen their case, declared that Karatota Dharrnarama Sami of the
Biirasa Kiil'ya £,111eand Bovala Dharnmananda Sami, another famous poct,
both contemporaries of the monk Mihiripannc, had expressed their approval
of the theory put forward by the last named :

;; 5 a :A0l W2.;J ®(0,~ awe @w G3'lJO?S;!Ol <;'25) 00J2J,U (;

S'3 00 c<; @<;25)2.;J G'ee" CI'CJ® e2d~El 8~eGt:l Wle 5 0
a 3 <:.jcSt Gt.'lJ® G]-vQ ,~Ol 0@j'ElC 63<3 t.'l®G12S1 2:3l00'?.ilJ 0
:B 3 0~hj( ::';'y:;\ oS ~;5) <1<;0<;2;") ~u8 60 G~W U)~€ C

Sitinarnaluvc Dharrnarama.

23. Aksaras and v.unas arc identical ill meaning. What he means is !<.'tt<.'rsas opposed to syllables,
both of which em be r.:ferrcd to as ak~:1ras or varn.is, and hence all the confusion.
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[The two monks Bovala and Karatota devoid of any deceit, who were
well versed in the languages of Sanskrit, Pali and Sinhalese, who, in the man-
ner of two !,i,~is(sages) made this Island of Lanka ever shine, and bore a gentle
character like unto the moon, pointed out that error (in Poet Disanayaka's
famous composition ill question) wry c1early.\

The "Saram ' camp, however, published two letters one each from
two pupils of the celebrated poets. The first letter was from Kodagoda
Sumcdha Thera of Miitara Pikv.illa Temple, purported to have been sent
to James de Alwis Oil 11 th M:Hch,1 H54. It said that during a conversation
at the Veragampi~a Vihara, Miitara, between the monk Karatora and the
" proponent" of Ak11li1ll~Ula,24 who was at the time still a Buddhist
monk, The monk Karatota, in the presence of the correspondent and a
number of others, observed that the error" Mihirip:inllc lI11nanSC" pointed
out was 1]0 error.

A similar letter dated 4th April, 1854, also supposed to have been sent
to James de Alwis, was published in the Yatalaba. It was from Kodagoda
Silavamsa Thera, :111 incumbent of the Kodago<;la Temple in Talpe Pattu
ill the District of Galle. He declared that his teacher, The monk Dharnmfi-
nanda of Bovala, told him that the former did not approve of Mihiripiiunc's

thcorv.
/

Two other letters, one dated 15th ovcmber, 1853, written by one
Dccdrck Lcvanardas Disanay.ika Appuhamy declared that his teacher, the
monk Calaturnbc, who was versed ill the science of prosody, told him that
the name Saram could be obtained as desired by the author; and the other
dated 6th December, 1853 from Dcnag:1ma Cunaratana Thera of the Pallc-
vela Temple, said:

" G 0'") G wW2 oG':'1 (, B~d·6) ((7'::\' G't.:(.,;:j

CJ t;) C uu'JC,~8 Cf:ci-( C./b-) ~v· 2..i'(':30(

2,'c~JOC zSdt zl,(j e,w~'G'~ 300\ ~2-'l;
C ~1 (0, ~,~ cu33 e 8~t;:)(~> 8(,<

CJDO C'{C,'(;") C,E\:...~> ·:':'t:..;«~ ~,j0) ~),(:; Cog ';")iJ
GC ~~8~ G :...~(~.\:.,':){tC q:''-"'<:.l"i't:d 02::::..--1''~)(,'""::"'-)'"

~4, A pupi l of rhc Monk Karato t.r, who LHt'!" :;:1\',' lip robes :111.1bcc.uuc a 'pr,)pOl1el1t' or" Chris-
ri.m by prc.rchrr. LJY prt'~ich('rl\dllrlllg the Dutch ti mcs \\TIT k nown by the term 'proponent.'
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[I heard then what was said in this connection (Sat) sat d01l1 controversy)
by the two Sultless monks Bovala and Kirarna (Dhammananda of Siya-
baslaleara Sme) who were expert at Sinhalese, Sanskrit and Pali Grammar,
and who, in their wisdom resembled Sukra and Brihaspati (teachers res-
pectively of the Suras and ASllras) manifest on earth.

I also heard from our teacher, The monk Dhammfinanda, then, that the
name Sararn could be obtained from the initial, medial and the final l'ar~ll1S

(as desired by Poet Disanayakcj.]

Towards the close of the controversy the leader of the 'Saradam' camp
retired from the contest complaining that he was not prepared to participate
in a discussion in which people used improper language bringing to ridicule
not only himself but the whole Sangha. That even drunkards did not use
the kind oflanguage that some of his opponents employed, he remonstrated.
Though he put the entire blame for this deterioration on his opponents
the impartial student would see that he is chiefly responsible for provoking
improper language.25 It is the other party who levelled the same criticism
at the start at Koggala and his supporters. It is unfortunate that the parti-
cipants were not restrained in their language. In spite of his retirement
more and more joined his ranks, and carried on the campaign with vigour.
But from now on there was hardly anything relevant to the debate in their
contributions. They seemed more concerned with the prestige of their
community than with fmding a solution. This led to abusive language
on both sides. Towards the close of the controversy Hikkaduvc Sumangala
Nayaka Thera was invited by the "Saram ' camp to express his views on
the subject. The request was made in spite of the attack made by the other
party openly ridiculing the Niiyaka Thera as being the author of the letters
that appeared under the name of Obcysckara, asserting that they had evi-
dence to that effect.

The Nayaka Thera, in his contribution, incorporated some of the points
made by the 'Sararu' camp, and generally attempted to justify the stand taken
by them. The following are the chief arguments he advanced:

1. Examples like "Hasabyaiijand ' ete. quoted in the debate have
proved that uninflected consonants are also l'i1r~lI1s. This f.rtct has been
accepted by some of the Saradam party too.

25. Later Monk ){of';f';:lh puhlishcrl a book let called SdYad,1/1l \·((~")"1 Ilftl'l"ly ridiculing 311those
who opposed him,
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2. Each of the four lines in the Sanskrit stanza illustrating the Siirdiila
vikril.iitii u!tta26 (a specific metre), consists of 19 uar(ws long and/or short.
But if the initial and final uar(laS of the stanza are to be picked out in the
manner advocated by Mihiripannc one would not get ('PeJG~00Zi12:Sl80El
as intended by the poet, but (fJZJc~Cl~0:5)::.:'lf3GD. This shows that in
this composition the writer has used the term /lar(w not in the restricted
sense of syllable, but in the sense accepted by the world at large i.e. letters.
Therefore Sararn alone is correct.

3. According to the Mihiripanne theory the word ~Elwz;-J' in the
stanza w01:,'1;:'"'I'C:3"l6z;:;]G62rl etc. has to be considered an anapaest. In that
case one cannot speak of four var(laS in it, (for an anapaest or any other
foot can have only three l'arlJas). But the learned author ofLakll(llIsara does
speak of four varnas, and he is right. As this is not an instance where the
quantitative character of metrical feet is discussed, he has ignored the
syllable-sense of the term varna and has used it in the sense of" letter," or
sym bol. In like manner in the stanza c.5c.5c5c.56~ etc. one has to pick
out the varuas as they are spoken of in reference to a name, as this too is not
an instance where the writer refers to the quantitative character of metrical
feet.

4. In Prosody the compound-word (!.'&J-:>6El~Zi1XiJ has been
analyscd as ('m' and 'ga' are 'mgau'). Here the 'magana' (molossus)
ends at 6&J-:>603"l2:Sl2rl; ~J is an additional gura (long syllable). This one
long syllable 6@(0-:>has been referred to as two letters ® and 6(J)<a (one an
uninflected consonant, and the other an inflected consonant). Similarly
the compound §I:DZllJ: in the line "§@@I:DZllC5c.:JJZi1JO~@c.:JZi1~~ID~zll83"lJ ~cl-
06J ~~zllG3"l~®" has been analysed by Candrabharati as @lv. 6c;£). @v.
Zll(£V. 8WZllJ:, 0G3"l: ['m', 'ra', 'bhi' and 'na' constitute mrabhanah ,
taih]. Here the single long syllable qtl3 has been split up into three
letters 8, c5 and LR. In this manner when the writers wanted to refer
to matters not connected with metre, feet, caesura etc. they broke up a
foot into 1110rethan three parts and yet referred to them as l'ar11aS meaning
letters.

2G. crJWJ3"ld'z.:"O~b'5bJ063"l®J 9l:"5l"OJdi:J1:,Jo ::mb-606:5)
eJ~J(:ilO GlDElJa G;:))-:>~-' 6<5::;>0Zllcti:JStro:;.;"o 6zsf~to"")
G::.:'lc.5J(;e3::7\~-,@GO,;<:". Zllc5C)c5wi:Jd3"l)J2rl~ c:lO(;XiJr"O
e~::;;' S:jlbol5Ji:J 8210Xi3"lJ' El6~z.:,"'\cdi:JJ~Xi~J'Zj,\C>lOCJ00:::5l2 ::.:'l60.

from the introduction to the Ellg. trausl.ition of Naloday.i by Dr. Yates, p. 255.

135



UNIVERSITY OF CEYLON REVIEW

5. Muhandiram Thomis Disanayaka, I prcsume, ill order to locate
the placcs where the letters that constituted the name of the hero of his
poem were, fixed the limits of those places by means of metrical feet, and
then directed the reader to pick out the letters ill the manner stated. The
idea of quantitative character of letters or syllables, therefore, has to he
ruled out. Thcre are numerous instances (:1S have been pointed out) where
writers have referred to individual letters ill a foot. Yet some of those
supporting the "Saradam ' theory try to maintain that one should always
refer to them as syllables, long or short. I challenge them to quote :1\1y
such rille in support of their contention.

Thcre is :1 great deal of other correspondence connected with the con-
troversy but 1 have omitted it as it has little or 110 relevance to the subject
under discussion and as :1 good ck:11 of it is mere mud slinging.

It is not possible to arrive at a definite conclusion in a controversy of
this nature. No one may presume to declare that the ayes or the noes had
the day. So the controversy remains unrcsolvcd; no conclusions arc
warranted.

P. D.]. HEVAWASAM
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