
'fwo lmages in the Poetry 0/ Gerard IVlanle
Hopkins'THE distinctiveness of Ho pk in-,' \l'c;dJ\lI~.J\ Iw~ been remarked r.n

one of the virtues of c1c::ign of his poetry. In his word coinage
in the unusual compounds. the rr-suscit.u ions of obsolete word

and the dialect usage, could be traced both his own rr-presern.n t ion uf the "peci
quality of a thing--its "jnstrcss " or "insclj)e"- and its natnralcxtcllSio: •.
of meaning for the poet. The potencies of many of Hopkins' words caU
course be appreciated only by reference to the whole bcdv of the PCC1ll5, an'
by the evidence of the letters and journals. Certain words recur in a fashi
which suggests cypher, a pri vat e voca bulary to be decoded by the inves
gation of larger extracts. In l Iopk ins the \',-urd is r.r.t only it referent (if SO

symbolic value. it is itself a svmbol.

48. See Jennings, Th-: Lai» aiul the C",iil:::iit!ltion (~n(l or .~rd cditionL App{'ndi}{
and the autho,rities there quoted.
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1~ TH E POETI,y OF C; ER,\ RJ) ~I!\~~U~\' 11nPJ<INS

article proposes t n take t w« (');;1l11pleS rrc,m his voral.ulary and to
hem to nnalys is in order to (Iiscovc r whr. t 1igllt i-. t lnown u]Jon the
the words" wimpling" ('I' e , wimpled", ;IIHI "11111'1."1 These words

likely to give any difficulrv 1,0 the gcn"ral rCll(]cr. For Hopkins how-
lese words have special se-nses il11(1 poriorm special functions. In
ing " the core of the word denotes tlc particular visual pattern so
d-the wing of the l.ird in The H'indlio('cr, t he lip in JJonlii/j!, JJid-day
nin.g Sacrifice, and both water and face ill Tlic Lcadrn Echo and the

"tEcho. This transcri bcs \\11<1 t is ~«J1 b~' t \1(' p(let as curvcd-> 1l.c ] «urnals
,a1 Hopkins was early interested ill tho ctynj( ,Jugy of t lc word " curve "2

. ape like the wimplr: wJ:icl! frames t l:c Iucc-, something which Hopkins
.have rcpresented by the ji!~ll1T of a \' inverted, the opposite of t hc " V

~" pattern of the woodlark's ili8ilt- ~ce Tile l\'oodlal'k. Th« word
~es the physical aspect of a certain Sit;lPC, oval, rounded. Its immediate
·~ces would be to tile coveriru; of the Ia cc. the 111m's wimple which'covers
""protects; then anything which is covered and prorcctr-d,s t hat which is
~d in a tegument, t h.rt which swells within, rho "ccd, tbe kernel, the

. '~s juice surrounded by the rind. All such ideas attracted Hopkins
tIIeIiINously, and his SenS1I(i1lS apperception would immediately OU()W off an

~ gratifying religious f('cliq~ so that when- f'T' this part icular word is
1l8IiI~weare aware of the effect upon him first of all of a ,cn,'cc1l'attcrn, :1J1c1

WI references to Hopkins poems ;In' to tln- 2P(] Edition, HJ30.

1-. Hopkins comments on a linc- in Bridgl's' .., l"(lSSI'I' ]-1,1,- " \\'h(n ,ki", arc cold am]
mfjty, and hail is hurlino "-as (011(,\\'5: ", Hail is hurling' did rrrni nd me of myself

.batido not well know why: I have something about hail and r-lscwhor« s('\'('r~l things
~t hurling, but that dop,; n ot, a m ou n t to hail hnrli n.r.' i'he Letters of Grrn rd M'anley
H~n$ to Robert Bridees . Ed. Abbut t . p. ~o.

. (For convenience J shall refer to this ,lS Letters 1, to 'll:e Corrcs pondcurc of Gerard J;[.
H~"jns and R. vI'. Di-c«. ]-:,1. Abbott, ;'1, Letter» I t , and to Fl!.I'Iit.n Letters oj Gerard
ltI.,.uy Hopkins, Ed. Abbott. ,I" Leiters J T/).

2. The Note-Books and j'(Ii'US of Gerard ,1111I1iel' Hopkins. I'd. Humphry House,~~ ...

3·.' Hopkins insists that c vcrvth irur on this ea.rt h is vau lt.-d ove-r bv the hca vrns.Egh'is a com mon plm-o. b;., th« ,,", .• n "hid. he """., " is ro b. 0",,,1 He
;, ..,', .to Bridges: c c <lonlL'll'~:~; courts" jn' Prrnnrthcus tl:r Firrcirer, not only because

:' ..... ksdid no~. know domes: and th"t courts anyhow an-" rootless. afcrtiori d omclcss,"
'''''" ."" .because when an ything , <15 a court, IS uncovered ami rootie,'s st rict lv spe-aking,

"~.18just the one kind of roof it ma.v s till lw ,.;aid to has'.' ant! ('sl)('cialh' in a clear
'on a mountain, namely the sphcrical va ult or dome of hca vcn. Vvha t can yon
Letters I, pp. 243/4. .
in in objecting t~ all image ill BrO\\'lling, I,,· wriu.s .. 1. wil l gi,'C' a r,hlring instance

ning of false per,pl'di~'e in an image. Tn his Ins/au.' T yra nnus 11<.' makes the
,y that he found the just man his victim on it sudden sbic-kkd from him by the

.. .the sky spreading itself like a great targc ove-r him, ' with 1.1](' sun's disk for
'~s.' This is monstrous. The vault of hcaven i'.; it vault, hollow, concave
'us, convex upwards ; it therefore could only defe-nd man on ear th against enemies

,. , an ang'ry Ol yrnpus for instance. And the tvrant himself is inside it, under it.,
:..l1luch as his victim. The boss is s('(;'n from Ix-hind, like the small stud of a

k." Letters I I, p, 56,

/'
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UN[VERSiTY OF CEYLON REVl~W

then of impulses which develop, interestingly enough, in contrary directions.
There is the feeling of keen enjoyment in that which i" enfolded, protected,
lapped (the word" laps" comes naturally to him+), and this at once receives
a new direction as an article of religions faith and emotional belief in that
which laps everything round. The" wimpling wing" of The vVindhol1er,
the "wimpled lip" and "the wimpled-water-dimpled, not-by-morning-
matched-face" express hath the attractiveness of a distinct pattern and the
proof and evidence of a mystical qua.litv which the poet accepts as an article
of belief. These suggestions progress by movement in contrary directions,
both the sensuous physical and the visionary spiritual, to an individual
emotional tension which is the mark of Hopkins' poetry.

That there is a chain of idea in which this definite physical pattern, the
emotion of being protected, the sensuous feel of that which lodges in the core,'
of the eggs warmed by the bird in the nest, of the heart in its close vault, the
child iii tile womb arc links, could be seen in numerous places in the poetry.
It could be claimed that Hopkins' ideas of human individuality gave him
the opportunity of gratifying this fancy of his, since individuality was what
lay" furled "6 and enclosed within the organism, it was the distinctiveness
(his own word is "keeping ...;" which occurs throughout the letters) which
related man to God. So ip the Journal he writes" Therefore in that' cleav '
of being which each of his creatures shews to God's ages alone (or in its' burl'

4. See The Blessed Virgin CO?1lpC!I'edto the Aw we Breathe II, 75 ioll:
" 0 how! nay do but stand

Where you can lift your hand
Slcywards : rich, rich it laps
Round the four finger-gaps."

See also St. Winefrcd's We I! :
" Her head, sheared from her shoulders, fall,

And lapped in shining hair, roll ... "

1· ,. I" 5'1' LIlS orrgma ...1 I{- i
1
1

.5. In Morning Mid-day ami Evening Sacrificr Hopkins changed
ashed but core not cooling" into-

"In sil k-ash kept from cooling
And ripest under rind -"

The reasons for the change reveal Hopkins' attribution of a special sense to " core"
which his reader might have found difficult or missed. He writes "But the- line' Sil k-
ashed,' etc. in the Sacrifice is too hard and must be changed to " In silk-ash kept from
cooling I meant to compare grc'Y hairs to the flakes of silky ash which may be seen round
wood embers burnt in a clear fire and covering a ' cor- of heat,' as Tennyson calls it. But
core tbere is very ambiguous, as your remark shews." Letters I, pp. 97 IS.

6. In answer to Bridges' query about the lines in The Loss oftl:« Eurydice-
" One stroke

Felled and furled the-m, the hearts of oak."
Hopkins replied " How are hearts of oak furled? Well, in sand and sea water. The-

image comes out true under the circumstances, otherwise it could not hold together.
You are to suppose a stroke or blast in a forest of ' hearts of oak' (ad pro-positum., sound
oak-timber) which at one blow both lays them low and buries them in broken earth."
Letters T, p. 52. "Fut!" in Hopkins' poetry always has the sense" wrapped in."
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g uncloven) God can choose countless points in the strain (or countless
~ of the 'burl ') where the creature has consented, does consent to
":Will , .. "7 "Cleave" and" burl" in Hopkins' language express his

nee of individuality as the Scotists described it." Besides they link
one of the associations of " wimpled."

oughout the poetry the warmth of the poet's feeling for everything
lis Japped round and protected would help in the interpretation of
'pled." As early as Heaven-Hal'en, one could see the prepotence of this
I, if one calls it that. The nnn who takes the veil, who is actually
Ied," reaches the desired state of protection within the haven; "out

f swing of the sea" implies the havens enclosing wall to bar. In The
i of the Deutschland the stress of the poet's spiritual experience drives

fii.9 'whirl out" wings that spell" (spell what ? V? as in V winged ?)
:::'''''i1~iheheart flies to the" heart of the Host."9 Gardner notes the special

lie sense in which Hopkins uses the word" heart," to this might be
l the poet's sensation of the heart as that which lies protected within
'bower of bone." In this word" bower" there mig'ht be a remembrance
, actual position of the women's apartment in the medieval house, so

;~Hopkins' immediate reaction to heart would be based on the feeling of
. or locality. He objected to Dixon's calling' a naked floor' a' tower'

~ "a tower is a can/era, an arched shelter whether of houghs or ofIbg"..•..•... : .
'~~;i:Theseundertones swell out into the image of the sloe in The vVreck oj the

liIIf.uchland-" lush-kept, plush-capped." The soft mass (" the dearest
"ess deep down thing" ") protected by the smooth outer membrane is
af<mce felt in the tactile sensatir ns of the poet 's words, 10 As that pressed
~s to" flush the man" (flnsh will suggest both redden and flood), so man
in:Ws trial is in an instant filled (as he is literally through the service of the
~) with the completeness of Christ's passion~in The Bugler's First Com-

o .g.;}: ..
'~)4;·The Note-Books and Papers, etc. Ed. House, p. 332.

':,:i,:i:, A Note on Hopkins and Duns Scotus : W, H. Gardner. Scrutiny, June, 193
6
.

~.: There are numerous references in the Psalms to the Psalmist's desire to take
~ ~om his enemies under the shadow of the wings of the Lord. Perhaps the best

~IS " And I said, Oh that I had wings like a dove then would J flyaway, and be at
.' . J would haste me to a shelter from the stormy wind and tempest." PSZiJm 55,

Abbott has a choke pear of his own grafting here. He objects that "this
. .. is, perhaps because of rhyme-greediness, over-wrought. A sloe is not 'lush,'
it' burst' on the tongue like a grape. It is a spare fruit, and must be bitten.
.-sharp astringency of taste experienced is here lost." Lellers I, p. xxixn.
IS. Were so-I am not competent to judge-it does not invalidate my point that

..derives a sensuous gratification from the feel of the soft mass. first of all enclosed
roof of the mouth, and then contained in the whole body. "Rhyme greediness"

ve brought in the sloe, but it hangs very naturally with" plush-capped" and
,Sweet." The latter is itself a recurring symbol in Hopkins. If there is a literary!!'n for the image it surely is Keats' Ode on Melancholy.
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.mu,nion Christ is described in the sacrament as " Low-latched in leaf-light
housel his too huge godhead," there is besides a residue of the sloe image in
" limber liquid youth" that" yields tender as a pushed peach." Dr. Lcavis
in New Bearing in English Poetry remarks of this stanza in the Deutschland
•. we do not feel of any element (except, perhaps, ' lush-kept plush-capped ')
that it is there for the sake of pattern. Even of ' lush-kept plush-capped'
it might be said, that by a kind of verbal suggestion (t\VO different expressions
sounding so alike I it contributes to the sense of the mystical identification
that the passage is concerned to evoke «Ientification of ' the stress felt' with
the Passion; helps also the metaphorical identification of the experience with
the bursting of the sloe. "II If one may venture to add anything to this, it is
the suggestion that the identification of the man's possessing, enfolding the
inmost secret of the sloe, its juice, with the spiritual possession of the knowledge,
of the passion is natural to Hopkins when the vehicle of the metaphor is re- !
membered. Such an image would natnrally tap deep reserves of Hopkins',
personal emotion.

Extensions of the" wimpled " associations might be seen in the reference

in God's Grandeur to=-

The Holy Ghost over the bent
World broods with warm breast ami with ah !

bright wing"

In In the Valley of the £11('), ar.d The A/a.')' Mcgnifica! the most actively
felt sensations are those of the eggs in the nest warmed and protected hy the
overshadowing wings of the birc\12

In the former, the poet feels himself plOtected by t l.e gooc1ne~s of his

hosts, they are- a hood
All over, as a bevy of eggs the mothering wing
Will , or mild nights the new morsels of spring:

In The Mo» M.a!.!,nijicat the surest evidence of spring and gn,wth is:

Star-eyed sb'awberry-breasted
Throstle above her nested.

Cluster of bugle blue eggs thin
Forms and warms the life within;

And bird and blossom swell
In sod or sheath or shell.

In The Blessed Virgin compared to the Air 'we Breathe it is the air which;
is "world-mothering" which nestles the poet everywhere. The poem endS
with the nostalgic-

\Vorld-motheTing air, air wild,
Wound with thee, in thee is led,
Fold home, fast fold thy child.

II.

12.

I3, 34·

New Bearings in English Poetry.' F. R. Leavis , p. 178.
Once again the Biblical parallels might be noted-Matthew 23, 37 and Luk'

2t)

:fO IMAGES IN THE POETRY OF GERARD MAN'LEY HOPKINS

" The wished for state is that of being" wound" in a greater enfolding and
kcting power-the word" wind" is another of Hopkins' cyphers= both
fe. and feeling snggest the Mutterlcib Phantasie.
{ That the poet responds with heightened emotions to these suggestions

now be clear.'3 The visual image of the" curved" form supported
-,csociations of the bird protecting its nest, religious symbols, and Hopkins'

notions about individuality would give " wimpled" a deeper emotional·.ty than. would at first sight seem .jl:stif-iablc. Both the ~{eenly perceived
_bOUS thnll and the deeply felt religious exaltation co-exist here, so that
ii.~}"heWindho'Vcy when" wimpling wing" occurs, it is more than ever clear
tttat much more than the bird or even brute beauty crowels into the poet's
.~sciousness-it is " Christ our Lord."l4
':~~" Examination of the word" hurl" would again throw light on Hopkins"
attitude and his habits in poetry. Here, cnce again, there is a common set of
associations linking the " inscape " of the action depicted by UIC word with
flie- poet's sensuous and religious intuitions. By meaning and sound the
1fbrd "hurl" would lend itself to connection with" hurtle," and "hurly".'a dialect word, or as the first clement in the common" hur ly-burly." The
Yistlal picture would be of strong quick movement through the air of a mass
prepelled by a superior force away from it. In t',~ poems" hurling" or

• ".burl" (whether used as noun or verb) record the poet's impression not of
'the. movement of mass alone, but of movement in opposite directions which
.cesnes from the collision of two masses. The word implies the presence of
h\lfler and thing hurled.
-' ~i This is surely the statement in Hurrahing in Harvest where the heart
rears wings bold and oo!der-

And hurls for him, 0 half hurls earth for him off
under his feet.

13· Further proof of the persistence of this image might be provided by Hopkins
Rading of Dixon's poetry. He commented on two images he liked in Dixon's poetry:
·'.I,think the images I like best of all are in Love's Consolation about the quicksilver and
*be heart combed round with hair." Dixon's lines as quoted by Abbott are as follows:

"and of us some
About our hearts meshed the loved hair with comb
Of our great love, t.o twine and glisten there.
And when 'twas stiffened in our life blood dear,
Then was it rent away."

:-:; ~en Hopkins provided a short note on Dixon's poetry in T. Arnold's Manual of
~tsh Literature he remembers this: "But he is Iikcst and owes most to Keats, and

fescription and imagery are realiscd with a truth and splend our not less than Keats"
f (see the scene of the nine lovers in Love's Consolation: the images of the quick-
~ and of the heart fastened round with hair, ibidem)." Letters II, pp. 71 and 177.
t·l"endering of Dixon's lines is significant.

;:14. Herbert Read's description of The Windhol!e'Yas " a poem which has no obvious
'n to any beliefs at all" is surely perverse. He continues" The Windhover is

"e~ely objective in its scnseful catalogue: but Hopkins gets over Iiis scruples by
lilting the poem" To Christ our Lord." But this is ,a patent deception." Newi' January, 1933·

';~.

'" ,
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Now near by Ventnor town
]t hurls, hurls off Boniface Down.

AGES IN THE POETRY OF GERARD MANLEY HOPKINS
UNIVERSITY OF CEYLON REVIEW

The earth is described as being pushed away, hurled away by the heart,
the earth hurled under the heart rearing wings upward. In The Loss of the
Eurydice the sudden cloud hringing the squall in which the ship foundered is

pictured as follows:

answer to the question why this image recurs so often in Hopkins'
~there are instances in The Leaden Echo and tlze Golden Echo, in No. 56
,by Bridges Ashboughs, and in the unfinished Epithalamionv.'» and
I:religious and spiritual connotations might be, would be provided by
• ing his constant sense of a personal struggle with God-his feeling
~'1pact upon him of a force 'which pitches him past pitch of grief.
.Nos. 40, 41, 45, 47 would supply the evidence. In No. 4u, God is-

The movement of the cloud (note the sense of riding in the air) portrays
the action of throwing apart and away from it Boniface Down. In Harry
Plott~hman there is the following :-

the hero whose heaven-handling
flung me, foot trod
--Me ...

~_aven-handling," " flung," "foot trod;" they repeat ideas discussed
. This is one aspect of the poet's relation with God-·the terrible father

burls," just as definitely as the other is of the protecting mother who
Inpled." Hopkins holds both attitudes together, both a-re sensuously
~ved and emotionally experienced. That this should be so is not
"', g. The quality of a good image can fairly be translated by metaphors

cribe it as the natural growth of the poet's attitude as it is expressed
; dissection would show in the tissues the distinguishing trait of the

-ganism. Hopkins' words share certain features of his imagery, they
~::." shadow" and repeat something of the structure of his thought and
"'K)sition of his ernotion.t" The single word and the image call IIp two

Iy opposed lines of feeling, in the poetry the" core" is not so much
as the ambivalence of his emotions. The Windhover looked at again

i•• transcriPtion not of a struggle between two equal ami opposite sets of

.:';;.,.: In The Leaden Echo and the Golden Echo-
.~:;,. •• This side, that side hurling a heav vhanded hundredfold. "7:i,NO. 56 (Ashboughs)-

..;'.': •• They touch, they tabour on it, hover on it; [here, there
..;' hurled],

t1J,ii:J)i' With talons sweep . . "
/;..... The smouldering enormous winter welkm.

'~••. Epithalamion-
.~!,<ICL, . " how the boys
, ';'. dare and with downclolphinrv and bell bright bodies huddling out,

:'...., '.,"" hworld, airworld, waterworld thorough hurled, all by turn and turn about."
;;.·Lre is besides in No. 7I-;t~: "Strike, churl; hurl, cheerless wind, then." ..<~~Hopkins to Baillie: •. My thought is that in any passage of the tragic pods

- -are-usually, I will not say always, it is unlikcly-c-two strains of thought running
~ and like counterpointed; the over thought that which evcrvbody. editors, see ...
~r, the under thought, conveyed chiefly in the choice of metaphors, etc., used and
~y ~alf realisod by the poet himself. not necessarily having any connection with

t. 10 hand, but usually having a connection and suggested by some circumstance
.:_ne 0)' of the story. .. Perhaps what I ought to sav is that the nndcrthought

nly an echo or shadow of the overthought, something likc canons and repetitions
,• treated in a different manner, but sometimes it may be inde r.cndcnt of it."
.'1I. " t

Churlsgrare, too. child of Amansstrength, how it hangs or hurls
Them-broad in bJuffhide his frowning feet Iashed ! raced
With, along them, cragiron under and cold Iurls-e-

Here" hurls" portrays the movement of the hoot as it meets the earthft:
and with the impact pushes it away from under the foot. "Hangs" marksl
the foot" broad in bluffhide lashed" raised in the air, and" hurls" is Hopkins'r
exact notation for the action which follows the next movement. The effectf'~
of the mass, its weight and force are well seconded by the actual shape and
implications of " Amans-rrengtb " and" blufthide." This seems to be much
more likely than that" hurls" is merely fast movement of the foot as it races.
Here very definitely it must refer to motion following upon the contact of I, t,
two forces. In Tom's Garland the same image is paralleled in-

then Tom's fallowbootfellow piles pick
By him and rips out rock lire h ornefort h-v-

'When one considers now The Wreck ot the ])cllfschla·nd-

i·

" hurl" conveys the impression of dire strength, the weight which impingesl
on the heart and throws it down from the upper regions of the air. "A horrOr\
of height" could be the heart's swooning at the imminence of the shock of
God sweeping down upon it, and also the heart's horror at the dizzy abyss].
opening.below it as it is flung by God's superior force. The image repeats the
known terror of the universal dream of falling from a great height.

In The Windh07'er-

The swoon of a heart that thc sweep and the hurl of thee trod
Hard down with a horror of height: :

30
31

High there, how he rung upon the rein of a wimpling wing
Tn his r-cstusy. then off, off forth on swing,

As a skate's heel sweeps smooth on a bow-bend: the hurl and giiding
Rebuffed the big wind. ]I.1\" heart in hid ing
Stirred for a l;ird,-the achieve of, the mastery of the thing.

Surely here the bird (and all it means Ior the poet) soars triumphant with
a power which colliding with the wind" rebuffs " it.
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feeling stl('rccdill~~ each ot lu.r in tim: _ .." bi utc bl':il1tY" and all asccttcr-rn
which can find compensation in allot her 'ort of bca ut y of :1 less vivid kind=-
but of a frame ofmind in which "JI;lked SCJl~lIabm," if ~'()lllik(',al1clspiritll;1\
rapture arc, and can be, held t ouct her. Tl:c Windhovcr is always both bird
and not bird, both Pegasus <111(.\ Clt!'i,;t \ Ill' Chcvalicr, bO\!1 " \\"illipling \ying"

and the terror of "11IIr},;."17 T!lis I,; Fmp,;oll's fecliJ1g about the pocmIS

He sees iu the last three lillI'S ,,"!Ii •.h l'mh>": \(1 (0))1(' to a ,.:iq..;!(' j\lc1gll~ent on
the matter a more lx.a utiiul record or til(' om llict. I would make a plea Ior
strcssinr; not conllie\ hut ambiv.vlem ,ItlitlHlc") 'lhc ;:ttiuldc ited! might
be o xplaincd in various W;IYS, hut snell t hinr-. lie outside tLI.' -copc of this
article.
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