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The late Prof. Siri Gunasinghe (1925-2017), a great scholar in several disciplines
graduated from the University of Peradeniya with a BA Special degree in Sanskrit. He
won renown as a poet, a novelist and a literary critic in particular. It seems that
Gunasinghe’s approach to literary criticism is replete with fresh attitudes towards it.
This is more relevant to some prime concepts of Sanskrit literary criticism as well. This
paper explores critically how Gunasinghe addresses some major concepts of Sanskrit
literary criticism i.e. Rasa (sentiment), Camatkara (astonishment), Pratibha (intuition)
and Sabdarthau sahitau kavyam (poetry is the union of word and meaning), and
identifies to what extent his approach helps to clarify such concepts clearly. Five articles
written in English and Sinhala by Gunasinghe on literary criticism are critically and
comprehensively examined comparing his approach to aforementioned concepts
recommended by Sanskrit critics such as Bhamaha, Anandavardhana and
Abhinavagupta etc. An article written by Guansinghe in the work titled e®geis e
yoBe (tradition and progress) states “...e® yH®12 evds »Bwed esudolm OFBw
DREW6S’ totdamy DITWewn] 0 Oes’ B8YEO OD® 20 LB BeiEwe
Sebamwed »iEmne S008. eybd dun BYeressd.” Seemingly, this quotation
emphasizes Gunasinghe’s critical understanding of Pratibha compared to traditional
definitions such as pratibha apurvavastu nirmanaksama pragnia (genius is an
intelligence capable of creative new things) and pratibha navanavollekhasalini pragna
(pratibha is the intelligence that can invent new things) provided by Abhinavagupta (10
AD) and Hemacandra (10-11 AD) respectively. Moreover, Gunasinghe has clarified the
concept of Camatkara through his article ‘Sescs, ®@=¥modes e ©IBms S0rdw.” It says
‘@o® (G000, JOMBO @OBG YPewiB® coPo» ©R@MmE. & cuwdm JOmed yI»
CPe» »O000 OB HBwr D WBe gd Cedm B0 nE 00O
e, I8B»ed @158 DOs»E @l edrlersl & D0Bm» »os @deadd
D00 (Ne®@s s0m8. § ederduwd D@=¥midw.” These instances underline critical and
independent approach to Camatkara, a central concept of Sanskrit literary criticism.
Gunasinghe’s critical views on Sanskrit theories of literature are attractive in several
aspects. First, it seems that he is critical in understanding the above concepts of poetics
by Sanskrit theorists. Second, he attempts to clarify them in details and in a
comprehensive manner. To conclude, it seems that Guansinghe is insightful in defining
major concepts of Sanskrit poetics such as Rasa, Camatkara etc. rather than following
them as aphorisms. Moreover, his views on the above concepts seem helpful in
widening later discussions on Sanskrit literary criticisms as well.
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