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The late Prof. Siri Gunasinghe (1925-2017), a great scholar in several disciplines 

graduated from the University of Peradeniya with a BA Special degree in Sanskrit.  He 

won renown as a poet, a novelist and a literary critic in particular. It seems that 

Gunasinghe’s approach to literary criticism is replete with fresh attitudes towards it. 

This is more relevant to some prime concepts of Sanskrit literary criticism as well. This 

paper explores critically how Gunasinghe addresses some major concepts of Sanskrit 

literary criticism i.e. Rasa (sentiment), Camatkāra (astonishment), Pratibhā (intuition) 

and Śabdārthau sahitau kāvyam (poetry is the union of word and meaning), and 

identifies to what extent his approach helps to clarify such concepts clearly. Five articles 

written in English and Sinhala by Gunasinghe on literary criticism are critically and 

comprehensively examined comparing his approach to aforementioned concepts 

recommended by Sanskrit critics such as Bhāmaha, Ānandavardhana and 

Abhinavagupta etc. An article written by Guansinghe in the work titled iïm%odh iy 
m%.;sh (tradition and progress) states  ‘'''fï m%;sNdj fyj;a lúhdf.a fm!oa.,sl Yla;sh 
jYfhka ixialD; úpdrlfhda .kka .kafka iïm%odhg hgùu fkdj iuld,Sk iudch 
úu¾Ykhg Ndckh lsÍuhs' wmQ¾j jia;= ks¾udKhhs'Z Seemingly, this quotation 

emphasizes Gunasinghe’s critical understanding of Pratibhā  compared to traditional 

definitions such as pratibhā apūrvavastu nirmāṇakṣamā pragñā (genius is an 

intelligence capable of creative new things) and pratibhā navanavollekhaśālinī pragñā 

(pratibhā is the intelligence that can invent new things) provided by Abhinavagupta (10 

AD) and Hemacandra (10-11 AD) respectively. Moreover, Gunasinghe has clarified the 

concept of Camatkāra through his article zrih" pu;aldrh iy idys;H úpdrh'Z It says 
zwx. Wmdx." rpkhg wjYah m%dfhda.sl Wmlrk muKhs' ta Wmlrk rpkfha m%Odk 
,laIk yeáhg .ekSu ksid l,d lD;sh mqrd Èfjk èjks;d¾: l=¨ .ekaùu 
je,flkjd' rislhdf.a udkisl lïmkh we;s fjkafka ta èjks; yrh wjfndaO 
lr.ekSfuka mukhs' ta wjfndaOhhs pu;aldrh'Z These instances underline critical and 

independent approach to Camatkāra, a central concept of Sanskrit literary criticism. 

Gunasinghe’s critical views on Sanskrit theories of literature are attractive in several 

aspects. First, it seems that he is critical in understanding the above concepts of poetics 

by Sanskrit theorists. Second, he attempts to clarify them in details and in a 

comprehensive manner. To conclude, it seems that Guansinghe is insightful in defining 

major concepts of Sanskrit poetics such as Rasa, Camatkāra etc. rather than following 

them as aphorisms. Moreover, his views on the above concepts seem helpful in 

widening later discussions on Sanskrit literary criticisms as well.    
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